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Pennsylvania 
Given Chinese 
Paintings 
Co'l-ct'on Formed by Dr. Simk- 
hovitch, Together with Chinese 


Palace Ha'l, Is Presented to 
Museum by Edw. B. Robinette 


Horace H. F. 


In the Pennsylvania Museum Bulletin 


JAYNE 


Rarely does a Museum receive a giit 


that places it immediately in the fore- 
front with respect to a single department ; 
even more rare is the donation that pro- 
vides not only the objects for such a de- 
setting 


partment but the appropriate 


wherein they may be displayed. Such an 
acquisition, however, the Museum is happy 
at this time. Through the 
Edward B. 


Eastern Art has 


to announce 
gererosity of Robinette, the 
Division of been en- 
riched primarily by a large collection of 
Chinese paintings, numbering over three 
hundred works, and as well by a superb 


Hall in 


the paintings to their best advantage. It 


Chinese Palace which to show 
would be difficu't to estimate the impor- 
tance of this gift not alone to Philadel- 
phia but to the development of American 
museums. Collections of Chinese paint- 
ings have, of course, been given to mu- 
seums before: the Boston Museum of 
Fine Arts and the Freer Galleries, Wash 
to be remembered 


ington, are naturally 


in this connexion, but both of them have 
groups of pic 


received indiscriminate 


turcs which have hed to be weeded out | 
here and strengthened there by later pur- 
However, such gifts 


chases and gifts. 


usually have been adopted into existing 


collections zs stepsons, have had to be 
displayed in galleries rather more fitted 
to the exhibiticn of Western painting than 
t» the more exacting needs of the prod- 
With this com- 


ucts of L-astern arists. 


bined gift, however, the Pennsylvania 
Museum not only acquires a group of pic 
tures, all of extraordinarily high artistic 
quality, which neither needs weeding nor 
strengthening, but it acquires the unique 
opportunity of showing these paintings 
for the first time in such a setting as they 
were designed to be shown in, an in- 
terior that will long be the most signifi- 
cant architectural unit ever brought from 
the Far East. 

It is impossible here to extend the de- 
scription of the collection of paintings 
beyond a brief survey of its contents. It 
was formerly the property of Dr. Vladimir 
Simkhovitch, who built it up during some 
twenty years of intensive study, when 
virtually every important Chinese paint- 
ing that came upon the market in Amer- 
ica, Europe or China passed under his 
scrutiny. A man of 
ship, he endeavored not only to gather 
a group of pictures that would display 
the development of Chinese pictorial art 
from the earliest times until today, but 
to have each painting finally admitted to 
his collection essentially a thing of 
beauty. Scholars and would-be scholars 
whose pastime it is to question the at- 
tributions of their compeers will no 
doubt often occupy themselves in disput- 
ing the names and dates attached to these 
pictures. This is their privilege. But 
those who question the actual beauty of 
the paintings in the Robinette Collection 
will have to be endowed with unusual 
temerity, and, in acquiring objects for the 
collections of a museum of art this must 
be the primary consideration. We may 
well become impatient, then, of those 
who attempt to cloud this consideration 
by arguments of date and authorship, 
particularly in a field where at present 
there is so much confusion and lack of 
exact knowledge. 

A census of the major works in the 
collection as to distribution according to 
dynasties, shows the following: There 


taste and scholar- | 
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Entered as second class mail matter, 
N. Y. P. O., under Act of March 3, 1879 


PRICE 25 CENTS 





PORTRAIT OF 


MARIA, LADY 


This portrait is one 











NUGENT 


By GILBERT STUART 


of three fine Stuarts recently acquired from various sources 


by the Milch Galleries 








SPIRIDON AND CREMER 
PRICES REPORTED 


BERLIN.—The Spiridon and Cremer 
were successful 
ever held in Germany and both were 
marked by eager and high bidding. 


sales among the most 


Lists 
of the most important prices follow: 


THE SprirRipoN CoLLectTIoNn 
Antoniazzo Romano, “Madonna,” 
24,000 M 
Giovanni Bellini, “Doge Leonardo Lore- 
dano with four Nobili”....., 300,000 M 
Botticelli, Three panels depicting the 
story of Nastagio degli Onesti, 
1,500,000 M 


Francesco Cossa, St. Liberalis and St. 
re eee eee. 1,010,000 M 
Carlo Crivelli, “Crucifixion”. ..250,000 M 
Defendente Ferrari, Adoration of the 
BEOMOOUE ....s.ceciewscseeeee 35,000 M 


Fiorenzo di Lorenzo, St. Francis stig- 
ES Re ts tet 19,090 M 
Follower of P.d. Francesca, Madonna 
a EO) a 


Taddeo Gaddi, Scenes from the Life of 
i ee eee 230,000 M 
Domenico Ghirlandajo, Portrait of a 
YOUNE WOME... 0. 05ssseaus 750,000 M 
Domenico Ghirlandajo, Madonna ador- 
uy the CBM oi oo. sccaenume 120,000 M 
Amico di Giotto, 4 panels, scenes from 
the Life of Mary.......... 285,000 M 
Giovanni da Ponte, The seven liberal 
. Beery. oreeee ee 165,000 M 

Benozzo Gozzoli, Madonna on clouds, 
30,000 M 


(Continued on page 3) 





Lamont Buys 
Hoppner for 


Record Price 


LONDON.—Messrs. Spink and Son 
have sold from the gallery at Knole one 
of John Hoppner’s most famous groups, 
the well-known and frequently repro- 
duced picture of the Sackville Children, 
to Mr. Thomas W. Lamont of New 
York. The price has been variously re- 
ported but has not been officially given 
out. It is known to be a record price 
for a Hoppner picture. 

The group consists of the three chil- 
dren of John, 3rd Duke of Dorset— 
George John Frederick Sackville, who 
was born in 1793, succeeded to the title 
in 1799, and died on February 14, 1815, 
from a fall from his horse at Killarney ; 
Mary, the elder daughter, who married 
first, in 1811, the 6th Earl of Plymouth, 
and secondly, in 1839, William Pitt, Earl 
Amherst, and died in July 1864; and 
Elizabeth, who married George John, 5th 
Earl De La Warr; she was created 
Baroness Buckhurst in 1864 and died in 
1870. Hoppner died in 1810, and there- 
fore one of the little girls in the group 
was alive 60 years after his death. 

The picture is whole length life size, 
being 60 in. by 49 in. It was exhibited 
at the Royal Academy in 1799, as “Por- 
traits of a Nobleman’s Children,” and ap- 


(Continued on page 2) 
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WATERCOLORS FOR 
LOS ANGELES MUSEUM 


LOS ANGELES.—A wonderful stim- 
ulus has been given to the Art Depart- 
ment at the Los Angelés Museum by the 
ever generous patrons, Mr. and Mrs. 
Preston Harrison. 

Adjoining their gallery of contem- 
porary American art, consisting entirely 
of oil paintings, there was installed re- 
cently a second gallery of water colors 


by contemporary American artists. 

The first collection, begun in 1918, is 
contemporary of ten years ago, though it 
has undergone many changes and several 
of the younger artists are represented. 
In the watercolor collection more of 
the pictures show the vital tendencies of 
the modern movement, though the same 
catholic spirit is shown in the selection 
of the aquarelles as dominates the first 
gallery. The Harrisons do not dis- 
criminate against any school of paint- 
ing, as Mr. Harrison says the whole 
game of art is one of give and take. 
The creator must be granted the privi- 
lege of working out his own salvation. 
The people must be in a position to see, 
to learn and to judge according to oppor- 
tunity, and opportunity must cover the 
entire field of endeavor. 

There are in the collection twelve 
paintings by Joseph Pennell, three by 
Childe Hassam, two by George “Pop” 
Hart, two each by Walt Kuhn, William 
Zorach and Pascin. The following paint- 


(Continued on page 2) 





Record Prices 
For Landscapes 
By Wilson 


6,400 Guineas Paid for His 
“Thames at Twickenham” in 








Sale at Christie’s. Gainsbor- 
ough Portraits Sold 
LONDON .—The two greatest land- 


scape painters in the early history of 
British art, Richard Wilson and Thomas 
Gainsborough, figured in a sale at Chris- 
tie’s on June 14th, when various proper- 
ties realized the quite unexpected total of 
£65,189. One admirable example of Wil- 
son, by the generosity of the purchasers, 
is added to the National Gallery, the 
Times reports. 

The Ford collection of landscapes and 
classical scenes, by Richard Wilson, 18 
in number, was chiefly formed by Ben- 
jamin Booth, a director of the East In- 
dia Company, a friend of Wilson (from 
whom most of the pictures were pur- 
chased by him). On Booth’s death the 
collection was inherited by his daughter, 
who married Sir Richard Ford, M.P., 
Under-Secretary for Home Affairs, and 
Chief Magistrate at Bow Street, and it 
remained in the family until recently, 
when, by order of the owner, Captain 
Richard Ford, these and other pictures 
were sold at Christie’s. The collection 
was exhibited at Brighton in 1920 and at 
Millbank in 1925. Richard Wilson had 
very few patrons and there was very 
small demand for his landscapes. His 
modest, and possibly 100 
guineas would have purchased thé finest 
picture in his studio. Recent prices place 
him almost on a level with Gainsborough. 
His masterpiece, an extensive view of the 
Thames at Twickenham, 23 in. by 35 in., 
was sold on June 14th at the record pri¢e 
of 6,400 guineas to Messrs. Gooden and 
Fox, with the Savile Gallery as the un- 
bidders; we are informed that had the 
latter firm been successful the picture 
would have been presented 'to the Na- 
tional Gallery through the National Art 
Collections Fund. As a compensation, 
when the charming view of Hounslow 
Heath, with a market woman in red 
dress, was knocked down to the Savile 
Gallery at 900 guineas, it was announced 
that the purchasers were presenting it to 
the National Gallery through the Fund. 

Besides the Twickenham picture, three 
of the other Wilsons ran into four fig- 
ures: The Tiber, 1,000 guineas (Storey) ; 
a view of London from Highgate, 1,250 
guineas (Pawsey and Payne); and the 
Lake of Nemi, 3,100 guineas (Agnew). 
The more important of the other lots by 
Wilson were: Okehampton Castle, 400 
guineas; The Hermitage, 450 guineas; a 
view in Italy, 460 guineas; Villa Adriana, 
460 guineas; and a river scene, 780 gui- 
neas (these were all purchased by Messrs. 
Agnew) ; a view in the Strada Nomen- 
tana, 850 guineas (Gooden and Fox) ; 
a view of Baiae, from Posilippo, 500 gui- 
neas (Haldane), a landscape, evening, 
520 guineas (Pawsey and Payne) ; view 
on the River Tiber, near Rome, 650 gui- 
neas (C. Morland Agnew); and Strada 
Nomentana, or Villa Adriana, 520 guineas 
(Spink). . 

Among the other Ford pictures were: 
Claude Le Lorrain, a woody landscape, 
sunset, 600 guineas (F. Sabin) ; William 
Hogarth, “The Tavern Scene” in “The 
Rake’s Progress,” 480 guineas (Savile 
Gallery) ; J. van Ruisdael, “The Ferry,” 
950 guineas (F. Sabin); and Velazquez, 
portrait of Don Gaspar de Guzman, 
guineas (Greville). : ; 

An extremely interesting series of Kil- 
derbee family portraits, mostly by 
Thomas Gainsborough, the property of 
Admiral Spencer de Horsey, was another 
feature of the sale. Samuel Kilderbee, 
of Ipswich, was a life-long friend of the 
artist; the two made a tour to the Lakes 

(Continued on page 2) 
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Rare Jacobean Pine Room 


Bought 


LONDON.—tThe public may now see 
at the Victoria and Albert Museum, 


South Kensington, a remarkable acqui 
sition—a paneled room belonging to the 
Jacobean period. Such “period” rooms 
are nowadays extremely rare, and when 
they do come upon the market they are 
usually bought by wealthy Americans, 
who transfer them to their Transatlantic 
homes. The gift has been made by sub- 
scribers, assisted by a grant from the 
National Art Collections Fund, The 
Daily Telegraph reports. 

The new acquisition will extend the 
instructive series of such rooms already 
erecte:’ at South Kensington, a series 
which has attracted the attention of in- 
numerable visitors during the past few 
years. The room is a lofty and digni- 
fied structure, in an excellent state of 
preservation. The two chief decorative 
features consist of rows of slender, 
fluted pilasters, with boldly carved cap- 
itals, and of a mantlepiece flanked by 
columns. The whole is in pinewood, 
which, although common enough today, 
was a rarity three centuries ago. In this 
connection it is significant that the wood 
has never been painted, presumably be 
cause it was considered to have an in- 
trinsic beauty which it would be a dese- 
cration to cover up. 

The authorities of the Museum state 
that the paneling was found twenty years 
ago in a farmhouse in Bedfordshire, 
known as Haynes Grange, from which it 
was moved to a house in London and set 
up in a room to receive it. Recent in- 
vestigation, however, has proved that it 
had been taken to Haynes Grange in 1794 
from elsewhere. The date of its re- 
moval, its dimensions, and the style of 
the woodwork make it almost certain 
that originally it formed part of the fit- 
tings of a neighboring mansion, Hough- 
ton House, a few miles from Bedford. 

This house was built about 1615 by the 















REMOVAL 
ANNOUNCEMENT 


Newcomb - Macklin Co. 
PICTURE FRAME MAKERS 


HAVE REMOVED TO 
LARGER SHOW ROOMS 


45 WEST 27th STREET 


BET. BROADWAY & 6th AVE. 


STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 
































Catalogues sent upon request 
Mail Orders receive prompt attention 


Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 











for Victoria and Albert 





celebrated Mary Sidney, Countess of 
Pembroke, Sir Philip Sidney's sister. 
The official description of the room, is 
sued from the Museum, includes the 
statement that the famous epitaph on 
that lady was written by Ben Jonson, 
but I think | am right in saying that the 
concensus of scholarly opinion is now in 
favor of an attribution of the lines to 
William Browne. The epitaph is en- 
titled “On the Countess Dowager of 
Pembroke,” and reads as follows: 
“Underneath this sable hearse 
Lies the subject of all verse; 
Sidney’s sister, Pembroke’s mother ; 
Death, ere thou hast slain another 
Fair and learn’d and good as she, 
Time shall throw a dart at thee.” 
Houghton House is now generally re- 
garded as the original of the “House 


Beautiful” upon the hill, described by 
Bunyan in his “Pilgrim’s, Progress.” 
Lady Pembroke is said to have em- 


ployed Inigo Jones to carry out certain 
stone loggias to the house, and these 








RECORD PRICE PAID 
FOR HOPPNER 


(Continued from page 1) 
parently it was never again seen in public 
until lent to the “Fair Children” exhibi- 
tion at the Grafton Gallery in 1895. Ac- 
guide-books the 





cording to the local 
group was painted at Knole, but that is 
probably not correct. The three childre: 
are seen in a landscape, the boy in blue- 


black cuffs, 


breeches, the two girls in white dresses. 


coat with red and yellow 
Hoppner also painted a portrait of the 


mother, which is still at Knole. In past 


years various attempts have been made 
to purchase the group, and while no sum 
has been stated at which the picture is to 
go across the Atlantic it is certain that 
the amount is a very large one. 

The last sensational sale from _ the 
Knole picture gallery was that of the 
superb Gainsborough group of Miss Lin- 
ley and her brother. The price paid for 
that picture was then said to be nearly 
£40,000; today its value would be far 
greater. It passed into the J. Pierpont 
Morgan collection. 


WATERCOLORS FOR 
LOS ANGELES MUSEUM 


(Continued from page 1) 

ers are also represented by one picture 
each: Maurice Sterne, Maurice Prender- 
gast, John Marin, Ernest Fiene, Charles 
Demuth, Joseph Pollet, George C. Ault, 
Samuel Halpert, Bernard Gussow, Stew- 
art Davis, Max Weber, Lawton Parker, 
Robert Harshe, Mary Cassatt, A. Wal- 
kowitz. 





were carved with the Herbert and Sid- 
ney badges. Thus there is a presumption 
that the room was made for her at the 
same time 

It is now, unfortunately, improbable 
that the details of the origin of this ro 
mantic edifice will come to light. In the 
year 1794, after it had become the prop 
erty of the Dukes of Bedford it was dis 
mantled. Today it still exists in ruins 
as a shadow of its former self. 

The late Major Victor Farquharson, in 
bequeathing to the Victoria and Albert 
Museum his fine collection of arms and 
armour also left a sum of money for the 
purchase of further examples of the 
same kind. This has enabled the mu 
seum to secure from the De Cosson col 
lection, which came under the hammer 
the other day, two rapiers of the first 
importance. 


WILSON RECORD 
MADE AT CHRISTIE’S 





(Continued from page 1) 

in 1783, and Kilderbee was with the artist 
when he died. Just a century ago—May 
30th, 1829—Mr. James Christie sold Kil- 
derbee’s collection of some 20 landscapes 
by Gainsborough, among them the superb 
view of The Mall, St. James’s Park, for 
175 guineas—a picture, which is now in 
the United States, and which would to- 
day fetch anything up to £50,000. The 
Kilderbee portraits seem to have escaped 
the notice of all of Gainsborough’s biog- 
raphers, partly, perhaps, because, in 1832, 
Spencer Kilderbee, M.P., took the name 
of de Horsey and thus threw modern in- 
quiries after Gainsborough portraits off 
the scent. 

The portraits sold recently were all 30 
in. by 25 in., and were: Miss Kilderbee, 
wife of Colonel Dupuis, of the Dragoons, 
8,800 guineas; Mrs. Kilderbee (née 
Wayth), 4,400 guineas (both bought by 
the Savile Gallery) ; two of the Rev. S. 
Kilderbee, D.D., 1,800 guineas each 
(Messrs. Spink and Messrs. Agnew) ; 
and a portrait of Mrs. Kilderbee, 900 gui- 
neas (Sampson). 

Some pictures from the collection of 
Sir Culling Eardley, the property of his 
grandson, Colonel F. E. Freemantle, of 
Bedwell Park, included two by J. van 
Goyen, a river scene with an inn, signed 
and dated 1651, 1,300 guineas, and a river 
scene with sailing boats, etc., signed and 
dated 1655, 1,250 guineas (F. Sabin). 
The anonymous properties included three 
large pictures by Hubert Robert, each 62 
in. by 49 in., “Les Blanchisseuses,” the 
portico of a palace with women washing 
clothes, 1,150 guineas; “The Fountain,” 
a garden scene with ladies, 2,400 guineas 
(both bought by Silva White); and an 
obelisk, with women at a fountain draw- 
ing water, 750 guineas (Lacey); J. van 
Goyen, a view of Nimeguen, signed and 
dated 1650, 3,500 guineas (F. Sabin) ; 
W. R. Bigg, portrait of the sister of the 
artist, 420 guineas (Colnaghi); J. H. 
Fragonard, “Les Baigneuses,” 550 gui- 
neas; and Murillo, Saint Rosa of Lima, 
in the robes of an abbess, 780 guineas 
(both bought by the Savile Gallery). 
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Collection Begun by Lord Clive of 


India 


LONDON.—The contents of the man- 
“Walcot,” Lydbury North, 
Craven Arms, Shropshire, are to be sold 
from the itself, by 
Messrs. Harrods, Ltd., during the week 


sion near 


at auction, house 


beginning July 22nd. 

“Walcot” built for Robert, 
Lord Clive, by Sir William Chambers 
and the majority of its present fur- 
nishings was installed by Lord Clive. 
rhe sale is held by order of the Earl of 
Powis and Viscount Clive. 

The most interesting and prominent 
lots in the sale are a unique Chippen- 
dale suite (circa 1750) comprising two 
elbow and eight standard chairs, and 
two settees, the latter being a very un- 
usual feature. Another set of six Chip- 
pendale chairs, a settee and a card table 
are a fine example of Gothic Chippen- 
dale of the date 1760. There are over 
one hundred Chippendale and Hepple- 
white chairs, mostly in suites, of very 
fine quality. A wonderful Persian Car- 
pet of fine close texture 45’ x 18’ is to 
be sold with the original letters relating 
to its purchase in 1814. Sir John Mal- 


was first 





To Be Sold at Auction 


colm writing from India about that time 
to Earl Powis, Second Lord Clive, stated. 
that his Lordship might boast of having 
the finest and richest carpet in Europe. 
There are also many examples of Queen 
Anne, William and Mary, Chippendale, 
Hepplewhite and Adam furniture, two 
Queen Anne Bureaux, six handsome 
Adam side tables, two large Mortlake 
and Flemish Tapestries, and many other 
interesting pieces of old English Furni- 
ture. 

Among the pictures is one by Tinto 
retto said to contain portraits of the 
Cornaro family. 








RALPH MORRIS GOES 
TO LOS ANGELES 


Ralph Morris, who has been assistant 





director of the Fine Arts Gallery of San 
Diego for the past three years, has re- 
signed his position there and will be- 
come Curator of Art at the Los Angeles 
Mr. 


new duties in August. 


Museum. Morris will assume his 
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TOLEDO ACQUIRES 
MONET’S “ANTIBES” 


TOLEDO.—Claude Monet's celebrated 
painting, “Antibes,” 
quired by The Toledo Museum of Art 
The paint- 





has just been ac 
for its permanent collection. 
ing, 
French art recently held in the Museum, 
was purchased by the art purchase fund 
provided by Edward Drummond Libbey. 
Museum. It has 


shown at an exhibition of modern 


Founder of the been 
temporarily installed in Gallery III, and 
later will be placed in the Edward Drum 
mond Libbey Gallery. 

With 


the three most important 


Monet, 
Impressionist 


the acquisition of the 


painters are now represented in the 


Toledo Museum’s collection. Edouard 
Manet’s portrait of Antonin Proust was 
presented to the 1925 by 
Edward Drummond Libbey, while last 
year “The 
quired through the purchase fund pro- 
“The 


were exhibited 


Museum in 


Dancers” by Degas was ac- 
vided by the Museum’s Founder. 
“Antibes” 

Galleries in 


Dancers” and 
at the 
1905, and both were long in the same 
collection in Paris. 

“Antibes” is one of the pictures Monet 
painted on the Mediterranean. It shows 
the city, viewed from across the water; 
its buildings bathed in the light of the 
setting sun and the shadows in the hills 
are those luminous ones which the Im- 
pressionists knew so well how to paint. 
Painted in 1888, when Monet was at the 
height of his power, “Antibes” ranks 
among his very finest productions. 


SPIRIDON AND CREMER 
PRICES REPORTED 


(Continued from page 1) 
Filippino Lippi, Madonna and St. John 
adoring the Child. .... 225. 100,000 M 
Filippo Lippi, Madonna and Child, 
130,000 M 
Lorenzo Monaco, Madonna enthroned, 
30,000 M 
Bernardini Luini, St. Agatha. .260,000 M 
The Anghiari Master, three panels, 
27,000 M, 31,000 M and 30,000 M 


Grafton London in 





Melozzo Da Forli, Singing Angel, 
75,000 M 
Neri Di Bicci, Predella of an altar 


Pate Viste ka 22,500 M 

.450,000 M 

with the 

. 240,000 M 
\ltar-piece, 

150,000 M 

Bartolommeo Vivarini, St. John the Bap- 


piece 
Cosim Rosselli, Self portrait 
\ndres del Verrocchio, Mary 
Child... 


Bartolommeo Vivarini, 


SEE. caemuseaba seine aeons 24,000 M 
The Paris Master, two Cassone paint- 
NE oo onl ee cats ters ' .45,000 M 


Bastiano Meinardi, Madonna in_ half 
Ci i ere 
Pieter Bruegel the Elder, Peasant Fair, 
42,000 M 
Family, 
310.000 M 
Master of the Lucia legend, triptych, 
85,000 M 


Joos van Cleve, The Holy 


THE CREMER COLLECTION 
L. Cranach the Younger, Portrait of 


August I of Saxony .........20,000 M 
Westphalian Master of 1473, The Virgin 
and Child with St. Anne.....51,000 M 
\. de Bruyn, Portrait of a young 


scholar 19,000 M 
Joos van Cleve, The Virgin and Child 
with St. Anne . 34,000 M 
C. Engelbrechtsen, Nuptials of St. Cath 
| ey ee ee .. 19,500 M 
Gerard David, Pieta 26,000 M 
\driaen Isenbrant, Mary and the Child, 
28,000 M 

Willem Key, Adoration of the Magi, 
20,000 M 
Lukas van Leyden, Feeding of the Five 
Thousand 
Master of Alkmaar, Christ and His Dis 


Cipies at EaeAUs 666.6 ces cen 31,000 M 
Barend van Orley, Portrait of a Patri 
oe ee ee ee 


Barend van Orley, Mary and the Child, 
22,000 M 
Pieter de Hoogh, Nobleman in a peasant 
2 SOSA ee rere 35,000 M 
P. P. Rubens, Caritas Romana. .35,000 M 
S.v. Ruysdael, Landscape with a trumpe 
OO Sek WES as vac We Wh nl ceed 19,000 M 
S. v. Ruysdael, Landscape with a river, 
19,000 M 
Th, van Thulden, Generosity of Scipio, 
32,000 M 
Reynolds, Sir J. Lowtherm....25,000 M 
B. di Landi, Madonna, with St. John and 
_ e645 aac kann .52,000 M 
Sodoma, Leda and the Swan. .95,000 M 

Nardo di Cione, Madonna enthroned, 
mr 41,000 M 
l'addeo Gaddi, Nativity ..... 47,000 M 
J. M. Nattier, Portrait of a court-lady, 
34,000 M 

F, T.-D. 








“ANTIBES” By CLAUDE MONET 


Recently hurchased hy the Toledo 
Edward Drummond Libbey Fund 


VWusewn of Art f om the 











D. A. HOOGENDYK & CO. 








From the Collections 
Hope, Deepdene, Sur- 
rey, Lord F. P. Clin- 
ton-Hope (now the 
Duke of Newcastle). 


PIETER CORNELISZ VAN SLINGELAND 
1640 Leiden 1691 


Panel, 
11 x 7% inches. 
Signed in full. 


LEIPZIG FAIR OPENS 
ON AUGUST 25TH 


The Leipzig Trade Fair, a leading 
market place for the exchange of goods 
and ideas, will be held this fall from 
August 25th-3lst. As it approaches its 
700th anniversary, the Fair promises to 
exceed all other industrial exchanges in 
size and the volume of business trans- 
acted. The Fall Fair will attract more 
than 189,000 exhibitors and buyers from 
all parts of the world. 

_ America’s expanding world trade is 
indicated this year by its participation 
both as exhibitor and purchaser at Leip- 








zig. The two annual fairs are regularly 
attended by more than 3,000 buyers from 


all sections of the United States. At the 
Spring Fair more than $400,000,000 
worth of business was transacted by 
foreign visitors, America being the sec- 
ond largest. The United States sent 
more than one hundred significant ex- 
hibits of its products with highly satis- 
factory results. In recent years Amer- 
ican participation in the Leipzig Fair 
has steadily increased. 

For information concerning the Fair 
and the special business tours conducted 
for the convenience of exhibitors and 
buyers address The Leipzig Trade Fair, 
11 West 42nd Street, New York City. 











My — — 





























| MODERN BRITISH 
AND FRENCH ART rk 


155 NEW BOND STREET, LONDON 





He 
CHARLES SIMS, R.A. 
28” x 36” -- 
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Chinese Painting and Palace Hall 





Gift to Pennsylvania Museum 





(Continued from page 1) 


ten attributed to the Sung 
thirty-three to the Yuan 


(1368-1912). 


more closely studied and as more data 





the groups will no doubt preserve their 
are twenty-six pictures attributed to the| relative proportions and this by itself is 
T’ang dynasty (618-906), ten said to be|an indication of the quality of the col- 
painted during the period of the Five| lection, since it is generally accepted that 
Dynasties (906-960), one hundred and|the progress of painting in China may be 
(960-1280),| visualized as a mountain with its highest 
(1280-1368),| peak in the Sung dynasty, rising to this 
twenty-eight to the Ming and Ch’ing| peak somewhat abruptly through T’ang 
There will, naturally, be} and falling gradually away from it dur- 
shifts in this census as the paintings are| ing the Yiian, Ming and Ch'ing dynasties. 
In considering the pre-Sung epochs we 
are gathered from native sources. Yet] are naturally less able to draw sure con- 














“Springtime of Life’ By Bessie Potter Vonnoh 


Garden Sculpture 


The largest and most representative col- 
lection of this type of art in the East has 
won for us recognition as HEADQUAR- 
TERS FOR GARDEN SCULPTURE. 
The statuary which adorns the grounds of 
many of the most beautiful estates near 
New York, as well as in other sections, 
was selected at these galleries. 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE, NEW YORK CITY 
































OLD and MODERN MASTERS 





THOMAS GAINSBOROUGH, 1727-1788. 
The Rev. Samuel Uredale, B.A., Rector of 
Barking, Suffolk, England. B. 1699. D. 1755. 


THE 
INDEPENDENT GALLERY 
7a, GraftonStreet, Bond St., London, W 1. 
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] . . | . - 
clusions, since infinitely fewer of these| painting that does not occur in this| sible exception of Boston no western mu- 


early paintings exist: it may be true, in- 
deed, that in certain specialized fields the 
artists of T’ang were greater than those 
of Sung, but we are not wrong, judging 
by the available material, in calling Sung 
the Golden Age of Chinese paintings. 
Those who undertake the study of Chi- 
nese painting are further hampered by 
the tendency innate among the Chinese 
to hark back to older styles. The Chi- 
nese beyond all people are inherent be- 
lievers in the excellence of all things 
sub consule Planco. To the painters of 
T’ang, Ku Kai Chih was the preeminent 
master, to those of Sung, Wu Tao Tze 
of T’ang was the pattern, and so on 
through the ages; the cumulative result 
of this is that few Chinese artists of later 
periods have painted with complete orig- 
inality, and many a master who might 
have executed outstanding individual 
works so copied his elders that today, 
while we perforce recognize the beauty 
of the picture itself, we are often taxed 
to say for sure in what century it actu- 
ally was painted, unless the picture be so 
well documented with dedications, seals 
and colophons that its authenticity is be- 
yond doubt. It is gratifying that a con- 
siderable number of paintings in the 
Robinette Collection are so documented. 
They will without doubt form the points 
about which our knowledge of the history 
of Chinese painting in future will crys- 
stallize. 

There are in the collection eighty-three 
album paintings, and if the gift were lim- 
ited only to these, it would still be of the 
utmost importance. There is hardly a 
name famous in the annals of Chinese 








|group, and then not as a name alone but 
as an actual painting very convincingly 
lexecuted in the manner that we are led 
| to suppose was that of the artist to whom 
it is attributed; the seals of previous col- 
lectors further strengthen these attribu- 
itions and, rarely, the artist’s signature 
lcan be produced as additional evidence, 
but this latter is often evidence of a 
rather unsubstantial sort. For the mo- 
ment, however, let us dismiss the attribu- 
tions and consider the artistic quality of 
the pictures themselves. For pure com- 
position the “Fish” and the “Red Ca- 
melia” would be hard to better in the 
whole field of painting; for philosophic 
concept the landscapes attributed to Ma 
Yuan and Chii Jan are astonishing. Sheer 
beauty of drawing arrests our attention 
in the extraordinary figure studies. 

The album paintings number but a 
fifth of the whole collection and _ the 
Kakimono and hand scrolls are probably 
individually more important. The highly 
imaginative “Dawn,” signed, sealed and 
dated by Mi Yu Jan is perhaps one of 
the best known Chinese paintings in 
America. “Limitless Hills,” a handscroll 
| by Chii Jan is close to the apogee of land- 
| scape painting; the painting whose very 
iname, “Beauties of Garbage” seems to 
|deny its claim to loveliness is a tour de 
force typically Chinese, full of unex- 
pected beauty. 





| In addition the Collection comprises a 
|dozen Japanese paintings which are of 
|paramount importance. Four fully au- 
|thenticated scrolls by Sesshu, the Japa- 
|nese master of the Chinese manner, are 
\the backbone of his group. With the pos- 
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|seum can number so convincing a group 


of Sesshu’s landscapes as this. Paintings 
by other Japanese masters serve to 
strengthen the importance of the collec- 
tion. 

It is necessary in this announcement, 
however, to leave the collection itself to 
later studies, and turn to the Chinese 
Palace Room which so splendidly com- 
plements the paintings and gives unusual 
significance to Mr. Robinette’s gift. It has 
already been pointed out in these pages 
that by extending the principal of the 
display of objects in genuine surround 
ings from the department of Western Art 
to the field of Oriental Art the Museum 
is taking an immense forward step. We 
in the West have approached the fine arts 
of the East in a rather patronizing man- 
ner, have been willing to exhibit them 
willy-nilly in galleries designed for west- 
ern painting or sculpture or furniture, 
content to disregard their especial de- 
mands for proper surroundings. It is as 
a matter of fact remarkable that they 
have so long been appreciated in the set- 
tings we have vouchsafed them. A Euro- 
pean painting no matter what its quality, 
would suffer enormously if exhibited in 
a Chinese Room. A Chinese painting in 
a European room suffers almost as much, 
save that it approaches more closely the 
true definition of a fine art and depends 
less upon its surroundings for effect. 
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| With the acquisition, however, of the 
| Great Palace Hall, the Museum is enabled 
|to take the one step which can alone 
| bring Chinese Paintings properly to the 
| attention of a Western public. It is ad- 
| vantageous that this Hall cannot accom- 


_|modate the whole collection of paintings : 


there must necessarily be rotation of the 
paintings between this and adjacent gal- 
leries so that this constant shifting will 
closely approximate, for the periodic 
visitor, the Chinese ideal of only having 
a single painting shown for a short time. 
It is, furthermore, essentially proper mu- 
seum technique to show few objects at a 
time in appropriate settings and constant- 
ly change these objects, so that the vis- 
itor will find something fresh to look at 
upon the occasion of each visit. 

The Palace Hall, which is included in 
Mr. Robinette’s gift comes from Wang 
Ta Jen Hut’ung, in the northeastern 
quarter of Peking. Chao Kung Fu, 
whence it has been taken, was built by the 
Chief Eunuch of the next to last Ming 
|Emperor T’ien Chih (1621-1627) upon 
| ground granted by imperial decree. When 
the Ming dynasty fell, the lands and the 
buildings were handed over to the present 
owners by the Manchu conquerors and 
the property remained in their possession 





(Continued on page 5) 
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MAGNASCO SOCIETY 
SHOWS CANALETTO 


LONDON. — Fittingly the Magnasco 
Society, which exists to do honor to the 
Baroque Period in art, has devoted this, 
its sixth loan exhibition, to the works of 
\ntonio Canaletto, the great Venetian 
painter who, owing to a considerable so- 
journ in England, executed almost as 
much of his most interesting work in 
connection with English subjects as with 
Italian. King George has lent four of 
the finest works by this artist in the 
Royal Collection, among them a “View 
of London From the Terrace of Somer- 
set House,” painted in 1751 with a fine 
respect for detail which speaks volumes 
for his appreciation of the city’s archi- | 
tecture. Some six years later he painted 
“The Thames and Westminster Bridge 
on Lord Mayor’s Day,” a work now 
loaned by the Duke of Buccleuch and 
exemplifying Canaletto’s characteristic 
joy in the treatment of perspective, of | 
the disposition of figures and the sug-| 
gestion of busy action, while at the same 
time maintaining a shrewd eye upon the 
development of some central point of 
interest. 

In this extraordinarily interesting ex | 
hibition, held in the cause of charity in| 
the Galleries of Messrs Spink and Son 
of 5. King Street, St. James’. S.W., are | 
included a number of drawings from the | 
Royal Collection at Windsor. Mostly | 
these are in pen and ink, some height- | 
ened with wash, and with a few excep- | 
tions of Venice. The precision | 
which effects are gained and 





spaces 


filled seems to be unerring, the accuracy | 


with which the setting of the scene is 


artistic nature of the composition. All 
are of as great historical as of esthetic 
value, charming transcripts of an age, 
of which the landmarks deserve so 
worthy a record. L. G-S. 


CHINESE ART GIFT 
TO PENNSYLVANIA 


(Continued from page 4) 


There are few palaces left 
even in Peking better authenticated than 
Chao Kung Fu and architecturally it 
closely resembles the Imperial Palaces in 
the Forbidden City. The Hall acquired 
for the Museum is a grandly propor- 
tioned room, about thirty feet wide by 
thirty-four feet long and thirty feet high. 
It was the main Reception Hall of the 
Palace and with its simple yet strong 
decoration was eminently fitted for this 
purpose. The floor is covered with pol- 
ished tiles in which are set the carved 


ever since. 


marble pillar-bases upon which the bot-| 


toms of the ten or a dozen stout, red 
lacquered pillars rest and whence they 
spring upward to support the roof. It is 
in the construction of the roof that the 
main decorative features of the Hall cen- 
tre; the roof, always the most vital part 
in every phase of Chinese architecture, 
is supported in this instance by a com- 
plete system of diminishing beams mor- 
tised into the pillars and supported there- 
on by vigorously carved brackets. These 
beams, ranging in size from three feet 
square to half a foot are beautifully dec- 
orated with designs in tempera, perhaps 


not those originally placed thereon by the | 


Ming builders, but surely reproducing 
them with great exactitude. From ridge 
to eaves are laid the rafters, poles simply 
colored and overlaid with boards and 
matting to support the tiles which formed 
the canopy covering the whole. That in 
the present case we can only show the 
interior is no hardship; the construction 
of the roof beams so well displays the 
vital concept of Chinese architecture that 
to illustrate its greatness no more is 
necessary. 

One of the longer walls (the southern 
facade), consists almost completely, in a 
series of doors and windows, the upper 
halves of which are pierced with paper 
covered grilles. With the exception of a 
large door in the centre opposite the win- 
dows, the north wall is vacant, as are 
those to the east and the west, all being 
peculiarly well adapted for the display of 


paintings. It would indeed be hard to find 


a room better fitted for showing an im- 


portant part of the painting collection. 


It is further one of the finest examples 
of Chinese architecture remaining and 
will thus in itself serve to illustrate the 
grandeur of the Imperial Chinese style 
at its best. 

In closing this brief notice of the most 
important addition ever made to the Mu- 
seum’s Oriental Department, it is well to 
accent again the significance of Mr. 


<< Robert First Lord Clive 


(1725-1774, Founder of our India Empire ) 


put down interferes in no way with the | 


| Including many fine and genuine examples of Queen Anne, 


BROOKLYN PROFITS 
FROM RANGER FUND 





the Henry W. 


Ranger Fund the Brooklyn Museum has 


Under the terms of 
been made the depository for an oil paint- 
‘ng entitled “The Burro” by Ernest L. 
Blumenschein. The picture is now at 
the museum and on view in the gallery 
f Recent Accessions. 

Under the terms of the Ranger Fund 
the Council of the National Academy of 


Design is empowered to purchase paint- 
ings produced by American artists and 
give them to appropriate art institutions 
in America who maintain a public gal- 
lery. If the National Gallery at Wash- 
ington does not exercise its right to call 
in the picture at any time during the five- 
year period beginning ten years after the 
after his death, the picture remains the 
artist's death and ending fifteen years 
property of the institution to which it 


was first given. 
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Highly important Auction Sale of the Contents of the 
Mansion, being principally the collection of 


| William and Mary, Chippendale, Adam and Hepplewhite Furni- 
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Robinette’s gift not only in the isolated 
worth and beauty of each item, but in| 
the importance of the total which will | 
serve to establish the Chinese department | 
of the Museum in a place quite unrivalled 


43 OLD BONDSTREET 





by that of any other institution. 
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YING CH’ING CUP. 











LONDON.—In saying that the present 
exhibition of Chinese works of art at 
the Sparks Galleries, 128 Mount Street, 
London, is up to its usual level of excel- 
lence, one implies that it includes much 
that is rare, much that is fine and much 
that supplies food for research and dis 
cussion. There is, 
of bronze food vessels that is most un- 
usual in its fluted design, bordered with 
bands of conventional and mask decora 
tion in high relief. The square pedestals 
are in one with the body and the covers 
have massive side-handles. They were 
excavated at Tsian Fu, in the district of 
Shansi and date from the Chou Dynasty. 

Then there is a bronze mask with 
horns in high relief, dating from the 
Han Dynasty and covered with a pale 
green patina which greatly adds to its 
beauty. To the same era, which saw the 
inceptions of the pottery craft in China, 
belong two fine wine vases of which the 
pink and green glazes still retain a won- 
drously fine iridescence. It is to the 
T’ang Dynasty that a round box of 
heavy gold belongs, its engraved floral 
design unimpaired by the years of its 
burial. , 

Among the figures one in pottery of a 
seated boy holding a duck, with the 
mouth terminating in a spout, is singu- 
larly impressive. The body is covered 
in a mottled three-colored glaze, the head 
remains unglazed, To the Ming period 
belongs an ivory carving of a Warrior 
holding a casket, a figure of which the 


for example, a pair 


SUNG DYNASTY. 
Courtesy of John Sparks Ga'leries 


John Sparks Galleries, London, | 


Width 5% in 





Show Rare Chinese Art 


line and form are of a fine dignity. A| 
| 





pottery horse has all the spiritedness of | 


an Elgin marble, and some dancing girls | 


ber thousands of 
credit. A 


chrome glaze is arresting in his innate | 


some years to their 


seated Lohan figure in poly 
dignity of conception and belongs both | 
all 


the 


to the Sung Dynasty and to time 
The Ying | 


Ch’ing cup of unusually beautiful shape, | 


same dynasty claims 


| 


on which two lizards in bold relief and 


virile modeling form the graceful han 


dles. \ delicate incised decoration cov 


ers the surface of the porcelain. Alto- 
gether a rare piece among many rare 
pieces in a_ collection which no con- 


noisseur of Chinese antiquities can afford 
to miss, L. G-S. 


ALKENS BRING 
800 GUINEAS 


LONDON.—Old pictures and draw- 
ings from various sources realized £5,759 
at Christie’s on June 17th. The more 
important were: H. Alken, “Fox-hunt- 
ing,” a set of three, 15 in. by 19 in., 800 
guineas (F. Sabin) ; another by the same 
artist, “Fox-hunting: Full Cry,” 17 in. 
by 24 in., 500 guineas (Vicars); Blaren- 
berghe, “An Army Encamped,” a pair, 
10 in. by 13 in., 215 guineas (Vaz Dias) : 
A. Van Es, poultry in a farmyard, 53 in. 





by 73 in., 280 guineas (Smith). 


| 
if 


look singularly modern though they num- |} 


comparatively 


very quickly established itself as one of 





ACTON SURGEY, LTD., | the leading decorating businesses, has 





No. 3 


re-arrange 


new premises at Bruton | 


IN NEW QUARTERS |” 


street \ 


|}ment of the already existing building at 


most ingenious 





LONDON Acton Ltd., a|this address serves to emphasize two 


young firm which has| phases of the firm’s activities—first, its 


Surgey, 


|competence in overcoming architectural 
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secondly, its judgment 
panelled rooms and 


difficulties, and 
in acquiring early 


|}objects of art of rather more than aver- 


The main interest of the 
partners is in Gothic and Renaissancx 
pieces, but a room is set aside for care 
fully chosen examples of XVIIIth cen- 


tury furniture. L. G-S. 


age quality. 
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GERMAN 


RENAISSANCE 


ROOM 





RECENTLY GIVEN TO THE 


PENNSYLVANIA MUSEUM BY HENRY DOLFINGER 








German Renaissance Room for 
Pennsylvania Museum of Art 


PHILADELPHIA. — The first Ger- 
to be 
Renais- 


man room of the highest quality 
brought to America, a German 

sance room from the Schloss von Diet- 
richstein which Napoleon used as a bed- 
room during the Austrian campaign of 
1809, has been given to the Pennsylvania 
Museum of Art by Henry Dolfinger of 
Merion, Pennsylvania, it was announced 
recently by William Fulton Kurtz, a 
member of the Finance Committee of 
the Museum. 








“This 


be designated by 


splendid gift which will later 


Mr. Dolfinger to some 
one he has in mind as a memorial,” Mr. 
Kurtz said, “will be installed in the new 
Museum on the Parkway. Visitors will 
enter it from the gallery now open to the 
public which is devoted to works of art 
of the Low Countries.” 

In presenting this German room to the 
Pennsylvania Museum, Mr. Dolfinger 
said, “It has given me a great deal of 
pleasure to be able to make this gift to 
such a worthy cause, where its benefits 








will, I hope, be continuing through many 
generations.” 

The director of the Museum, Fiske 
Kimball, paid tribute to the generosity 
and vision shown by Mr. Dolfinger. “The 
room is of the utmost historical impor- 
tance,” he said, “because it is the cham- 
ber in which Napoleon slept when he 
occupied the castle during the Austrian 
campaign of 1809. The castle now known 
as Steigerhof belonged to a noble family 
in Carinthia, near Villach, on the borders 
of Tyrol. 

“It has been removed in its entirety 
‘nd measures twenty-five by eighteen 
feet. While all of the interiors of the 
Schloss von Dietrichstein were richly 
this room was the principal 
and bears the names of Wolf 
Paul, first owner of the castle, and of 
Urban Holzwurm, the architect, with 
the date of its erection inscribed as 1589,” 

All of the elements of the room, even 
the stone window casings, are in the most 
perfect state of preservation. It pos- 
sesses an exquisite coffered ceiling, three 
doorways of red larch with their Doric 
columns and gabled cornices, all richly 


adorned, 
chamber 


inlaid with Renaissance marquetry and 
strapwork. A broad band of wood con- 
tinues the cornices of the doors about 


the room. Wall cupboards and a corner 
cupboard are built into the walls. The 
room also has a fine and characteristic 
wall fountain and a chimney breast, both 
of white marble. The monumental green- 
glazed stove is eleven feet, eight inches 
high, and is decorated at the base with 
a colored border representing in gay re- 
lief, a tournament of knights. 

“The absence in American Museums 
of any German rooms of first quality,” 
Mr. Kimball said, “affords the Pennsyl- 
vania Museum an unusual opportunity to 
add this German Renaissance interior to 
the other backgrounds that are to be in- 
stalled in the Museum of Art. It will 
bring to this country much of the his- 
tory and atmosphere of the Napoleonic 
wars, the stirring days through which it 


stood.” 
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Jekyll’s, London, 
Holds Fine Rug 
Exhibition 


By Louise Gorpon-Stasies 
LONDON.—Much of the recognition | 


of carpet-weaving as one of the fine arts | 
is due to the pioneer work done by Mr. | 
F. French-Kemp, the Managing Director 
of the firm of Jekyll’s of 74 South Aud 
ley Street, W., London, and great in- 
terest is therefore attached to the pres- 
ent, (and second) exhibition of Oriental | 
carpets and rugs dating from the XVIth | 
century onward now on view at the ad- 
dress quoted. This exhibition, which | 
will remain open to the public until the 
close of September, is one which under 





no circumstances should be missed by | 
those who, aready knowing something of 
the beauty, symbolism, craftsmanship and 
historical significance of antique rugs, | 
wish to add to their store of knowledge, | 
or who, having hitherto neglected the | 


study of this branch of art, desire to 
shut themselves out no longer from its 
enjoyment. 

This is a “collection” in the truest 
sense of the word, for every item in the 
catalogue has been selected because of its 
intrinsic merit, its rarity or its ability to 
shed light in some way or another on the 
development of rug-making in the East 
during the period in question. As an ex- | 
ample of the specimens of unusual inter- 
est, an exceptional carpet of the Polo- 
naise type may be mentioned. It is woven 
in silk upon a field largely composed of | 
fine gold and silver thread and adorned | 


with floral scrollwork and a lobed central | 
medallion of Persian type, such as is 
characteristic of the Ispahan Court | 
looms, and of the late XVIth or early | 
XVIIth centuries. It is very seldom) 
that a rug so perfectly preserved and of | 
$0 exquisite a quality is found outside | 
the precincts of a national museum. 

Another 
Kashan Floral Medallion Carpet, belong- | 


‘a ois 
ing to the second half of the XVIth cen- | 


exceptional piece is the} 


tury, and closely resembling, in regard 
to the design of the main field, the Arde- 
bil Carpet, that famous work which for 
those who care to look upon the matter 
from the point of view of astute invest- 
ment, provides a valuable object lesson 
as to the profit which attends the acquisi- 


tion of fine examples under the trained 
guidance of the expert. 

For the connoisseur a great deal of 
interest attaches to the Armenian carpet 
of the Caucasus, here illustrated. It is 
only in comparatively recent years that 
museum authorities have made research 
into rugs emanating from this district, 
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ARMENIAN CARPET OF THE CAUCASUS, 
EARLY XVIITH CENTURY 
Now on view at the Jekyll Exhibition of Oriental Carpets and Rugs 





of which this is a conspicuously fine ex-| This belongs to the early XVIIth cen- 
ample. The elongated leaf ornaments | tury and according to Mr. A. F. Ken- 
are characteristic of the Armenian group, | drick, the Museum authority, has a dis- 
as are also the star-shaped medallions} tinct bearing upon the problem of the 
and angular disposition of the design. | Armenian carpet and its exact proven- 
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ance, a question which has occasioned 
considerable debate of recent years 
among the experts in textiles. 

From quite another quarter of the 
globe emanates the magnificent Peruvian 
tapestry, similar as to date, and display- 
ing in the grand manner a_ splendidly 
decorative coat of arms with quarterings 
belonging to a number of old Mexican, 
Spanish and Moorish families. This is 
a piece of exceptional interest to the 
archeologist and has already inspired 
various learned articles identifying a 
number of points suggested by the central 
shield. 

Since in a short survey it is impossible 
to do anything approaching justice to an 
exhibition of so wide a scope, only a 
passing mention can be made of numer- 
ous items that are worthy of more de- 
tailed attention. Among such are t») be 
included an unusual Indo-Persian family 
prayer carpet (a long bordered strip into 
which are woven side by side seven sep- 
arate Mihrabs, each enclosing its different 


with swans in flight through blue clouds 
upon a faded old-gold field, a circular 
Chinese table-rug of the Kien Lung dy 
nasty with a seascape border surrounding 
a dragon design on a rich peach ground, 
and a Kabistan strip of the XVIIIth 
century with a design of animals and 
foliage within an ivory border. 

In noting these, all in the category of 
“museum pieces,” it must not be over- 
looked that this collection caters not only 
to the individual of means but also to him 
1f average purse. It is the firm's policy 
to demonstrate convincingly that it is 
possible at a moderate price to enjoy the 
artistic pleasure of good floor-coverings 
that shall also prove in the nature of a 
sound investment to their owners. While 
the modern rug steadily deteriorates both 
‘i appearance and in exchange value, the 
antique specimen appreciates as steadily. 
In fact it is unlikely that, a few years 
hence, it will be possible to acquire at 
anything approaching the present prices, 
the pieces that Messrs. Jekyll are ex- 
hibiting today. 

Collectors may secure on application 
the very informative illustrated catalogue 
of their show, containing valuable maps 


version of the Tree of life), a Chinese | relating to areas dedicated to the produc- 
primitive carpet of the Ming period, |tion of fine rugs and carpets. 
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XIIIth Century Stained Glass 


Given 


ROCHESTER. The 
years have brought to the Gallery for its 


past several 


permanent possession some notable ex- 


amples of the art of Gothic France in 


the fields of sculpture, tapestry-weaving, 
and furniture design. These, added one 
by one to the Fountain Court, have en- 
riched its spacious dignity with the 
beauty of woven color, chiselled detail 
and the sinuous lines of XIVth century 
carving. 

The most recent acquisition from this 
vreat. creative period of Christian art of 
the West is in a medium in which it ex- 
celled all other times and efforts, that of 
stained glass, which reached its highest 


development in France of the XIIIth 
century. By the notable gift of Mr. 
James Sibley Watson, three pieces of 


French glass from the middle and last 
quarter of that century, have come to the 
Gallery; one a presumably complete lan- 
cet window from the region of Bourges 
in central France, and the other two a 
pair of quatrefoil medallions by the 
“Master of the Sainte-Chapelle” from 
an important source of XIIIth century 
glass in Paris, which the Gallery is not 
for the present at liberty to name. They 
have been set into the outside north 
wall of the Gallery, in a shadowed bay 
adjoining Gallery E and bordering upon 
the Fountain Court, where they have 
the inimitable advantage of natural day- 
light. This installation, directed by 
Mr. Watson, was made after several 
weeks of experimentation in the unsuc- 
cessful effort to approximate with elec- 
tricity the clear cool light from the 
north, which is the ideal illumination 
for stained glass. 

The two Paris medallions, quatrefoil 
in outline, bounded by a glowing border 
of red, depict “The Last Supper” in 
terms of full-hued tones of red, green 
and yellow against a deep background 
of blue. In one, at a table covered with 
a patterned cloth and set with naively 
disposed dishes, sits a beautifully char- 
acterized figure of Jesus Christ, among 
four of his apostles. It is probably 
the dramatic moment when He _ has 
said “One of you will betray me,” for 
surprise and consternation are eloquent 
in the facial expressions and gestures of 
three of his hearers. Judas, the fourth, 
who is portrayed with a mean and 
ugly countenance, cowers in shame and 
disgrace against the right border of 
the composition. The finger of accusa- 
tion which Peter, usually represented at 
Christ's left, raises toward him suggests 
also that it may be that other moment of 
dramatic revelation when Christ has 
said, “He it is to whom I shall give a 
sop, when I have dipped it” and gives it 
to Judas, the son of Simon. The subject 


To Rochester Museum 





is both historical in its telling of the 
story and mystic in its picturing of the 
institution of the Eucharist, in Christ’s 
act of raising the cup and His wearing 
the crown. 

The beautifully 
characterization, 


rendered lines of 
which give the 
of Christ its poignant spirituality, with 
majesty and sorrow mingled, and to all 
of the countenances and figures their 
dramatic vitality of expression and 


face 





bending grace of form, are done by a 
master hand which understood the ef 
fectiveness of silhouetted dark against 
light. 

In the medallion below two servitors 
are bearing a bowl and a stag across an 
open gallery to the “upper 
room,” their bourgeois faces offering a 
characterizing distinction to the spirit- 
ualized portrayal of Christ and the com- 
Dressed in ruby-red 
and green, they are outlined against a 
background of the typical deep blue of 
Chartres. In color the “Two Servitors” 


is of indescribable brilliance of full-hued 
primaries with the subtle plum-color as 


arcaded 


pany of Disciples. 
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halftone: in drawing it is excelled by 
“The Last Supper.” 


The lancet window of the School of 
Bourges presents two scenes—probably 
from the boyhood of a sainted bishop, 
whose crozier is used as a motive of the 
border with the fluer-de-lys of France. 
In the upper diamond-shaped composi- 
tion, as a youth dressed in a green robe 
and tunic of plum, he is taking leave of 
the home of his parents, his mother ad- 
monishing him with her uplifted finger, 
and his father expressing sorrow in an 
appealing gesture of his hand. Below, 
accompanied by a monk-tutor in the act 
of salutation, he is received by two 





women, kneeling before them with a 
clasped book in his hands. The back- 
ground between these medallions is 
filled with a geometric network of 
diaper-patterns, which, as a form of 
stained glass decoration, succeeded the 
scroll designs in the background of the 
XIIIth century windows of Canterbury 
Cathedral. 

Stained glass, by the beginning of 
the XIIIth century in France, had 
succeeded fresco painting as the great 
architectural decoration of the Gothic 
cathedral, reaching such a degree of 
importance in the Sainte-Chapelle in 


(Continued on page 10) 
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RARE GLASS GIFT 
TO ROCHESTER 


(Continued from page 9) 


Paris, for instance, that the stone struc- 
ture of the building had become merely 
the framework and setting for the great 
walls of glass. This primarily decorative 
purpose regarded the stained glass win- 
dow as a mosaic screen for the light, its 
small pieces of transparent color set in 
intricate leading, which traced the de- 


sign like lines boldly drawn in black. 
In the course of the next century the 
mosaic of glass was to become more and 
more like a picture on canvas, losing its 
simple planes and growing increasingly 
realistic through effects of relief model 
ling in light and shade. This was the 
work of the painter rather than the 
glazier, and was prepared for by the 
XIVth century discoveries of colored 
stains for white glass and the economy 
methods for reducing the labor of cut- 
ting and leading by using larger 
pieces of painted glass. The XIIIth 
century glaziers, knowing and respecting 
their limitations, confined their subjects 
to only two dimensions, without realistic 
modeling, and used their colors as 
the sole instrument for dramatic effects. 
Their imperfect materials produced glass 
of a wavy surface, rough, full of bub- 
bles, and uneven in color,—but it is those 
“defects” which give it its unrivalled 
brilliance, sparkle and life. 

The Gallery windows are still in the 
decorative, mosaic phase of the XIIIth 
century, the golden period of stained 
glass. The splendor of their color is 
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that of the purest pot-metal hues, se- 
cured in the melting-pot by the fus- 
ing of metallic oxides with the fluid 
glass, which means that the color is in 
the glass itself, not painted upon it. 
Their reds have the characteristic stria- 
tions of uneven fusion; the blues are the 
sapphires of that 

their 


unequalled greatest 
period; and 
ruddy yellows are found only in these 
years, before the staining of glass super- 
ceded the early pot-metal methods. 

The only work of the painter upon 
them is the delineation of features and 
folds, the blocked-in shading of such 
small areas around the hands and the 
details of the stag as were too small for 
cutting and leading, and occasional orna- 
mentation, like the stone-work, the 
figures on the dishes, and the matt-pat- 
tern on the white table. This was all 
done with an opaque, brownish pigment 
made from oxide of iron or burnt umber 
mixed with a flux of ground soft glass, 
which fused with the surface irt the heat 
of the kiln. This was the only color in 
the glass-painter’s palette, the secret of 
whose enduring nature has never been 
rediscovered. It was simply and direct- 
ly applied, with occasional shading to 
soften a line or rubbing-off to bring out 
a high-light. 

Mr. Watson's gift has brought to 
Rochester three documents of the art of 
the medieval glazier, “among the most 
important Gothic glass in America,” in 
the opinion of several experts. They 
were removed from their notable sources 
during the harsh XIXth century period 
of restoration. 
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Wilton Diptych and 


Cornaro Titian 


Described 


The purchase for the National Gal- 





lery of the Wilton Diptych and Cornaro 
Titian from the Duke of Northumber- 
land was announced in the June issue of 
Tue Art News. 
tions of these two important works are 


The following descrip- 


taken from The Times, London. 

Tue Witton Dietycnu.—In the pres- 
ence of St. Edmund, King and Martyr, 
and of St. Edward the Confessor, King 
Richard II, introduced by St. John the 
Baptist, kneels in adoration before the 
Mother and Child. 
blue mantle and blue dress, holds the In- 
fant Child towards the kneeling King, 
who, with outstretched hands and with 


The Virgin, robed in 


delight, receives the 
Child. 
Around the Virgin, as Queen of Heaven, 


an expression of 
benediction or welcome of the 
stand and kneel 11 angels as ladies of her 
Court, also in blue robes. The two kneel- 
ing angels support the Virgin, a third 
holds erect a white banner bearing a red 
cross, at that period the standard of Eng- 
land. The angels’ wings are upraised, 
and their heads are crowned with wreaths 
of roses. 

The author of the Diptych is unknown, 





and his school and nationality are still in 
dispute. The work has been attributed 
to Italian, Bohemian, French and English 
painters. Though in a very general way 
the quality may recall Angelico, Benozzo 
Gozzoli, and Gentile da Fabriano, there 
is nothing Italian in the painting. Bo- 
hemia has been suggested owing to the 
fame of a circle of painters in Prague 
towards the end of the XIVth century, 
joined to the marriage of Richard to Ann 
of Bohemia, daughter of the Emperor. 
There is little or no evidence to support 
this theory. Whether it is by an English 


or French painter remains undecided; 
though on the grounds of style it is more 
likely to be French. 

The general qualities of the Wilton 
Diptych, imaginative conception, tender 
feeling, pure color, and exquisite execu- 
tion, are apparent at a glance. Formerly 
supposed to be English, it is now gen- 
erally regarded as French of the late 
X1Vth century, showing an affinity with 
the work of miniature painters in illumi- 
nated manuscripts and suggesting the 
way in which the gracious influence of 
Fra Angelico irradiated European art. It 
will be noted that the backs of the panels 
bear heraldic .decorations—the White 
Hart, the badge of Richard II., which he 
derived from his mother Joan, the Fair 
Maid of Kent, on one, and the Arms of 
Edward the Confessor impaled with those 
of England on the other. The White 
Hart is worn by the kneeling King, to- 
gether with a necklace of “broomscod,” 





and these ornaments are also borne by the 
angels on the other panel. It has been 
suggested that this illustrates a charming 
fancy that, on the occasion of his adora- 
tion, Our Lady allowed her Court to as- 
sume the livery of the English King. His 
introduction by St. John the Baptist is 
supposed to refer to the circumstance that 
he was crowned on the eve of that Saint. 

THe Cornaro FamMiry.—Under a deep 
blue and clouded sky a group of the 
members of a noble Venetian family are 
in the act of worship before an altar. In 
the center is the head of the family 
kneeling on his left knee, rapt in medita- 
tion as though he had just finished his 
prayer. Behind him are two other mem- 
bers of the family bending forward and 
gazing in reverence at a relinquary, in 
the form of a crystal cross, standing on 
the altar. On each side is a group of 
three younger members of the family, 
kneeling, but hardly attending to the re- 
ligious ceremony at which they are 
present. 

This famous picture came into the col- 
lection of Sir Anthony Van Dyck, and in 
the list of the works of art in his pos- 
session appears as the first of the 19 
litians there enumerated. It was bought 
from the executors of Van Dyck by Al 
gernon Percy, 10th Earl of Northumber- 
land. In 1652 it was mentioned as being 
at Suffolk House. In 1671 it was at 
Petworth House. It must have gone to 
Northumberland House by 1750, and it 
remained there until 1877. At the begin- 
ning of the present century it went to 
Alnwick Castle. 
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insight into the minds of the common 
folk, the wily producers saw to it that 
the scenes were enlivened with domestic 
“talkie” 
always acclaimed 
“Noah and the Ark” interlude, in which 


COATES ENGRAVINGS 
BRING HIGH PRICES 


By A. C. R. Carter 

in The Daily 
LONDON.—Since the 
Edward Coates, about eight 


humor, and one of the period 


which was was a 
Telegraph 

death of Sir , s , ; 
there was a nagging disputation between 
years ago, 


; ,’|the patriarch and his wife on zoological 
there have been several sales at Sotheby’s 


and seafaring questions. 
In the 


teries, = 


of his diverse collections, and on June 


Mys- 


as much as 


Ht hird : hi end these “Towneley 
th a_ thire ortion Ot his engravings , 
& so-called, realized 
in colors was offered. 


Mr. Philip 
here on a visit from Philadelphia, bought 


£3,400, and the precious manuscript is 


Rosenbach, who is over 


several things for his “den,” and I re-| Ramund Dring, acting for a well-known 


minded him that it was on February 8, 
1922, that his brother 


public man associated with benefactions 
to Wakefield. 


The chief colored engravings of June 


won the most re 
nowned Coates possession. 

The prize then was the famous XVth 
century manuscript of the Miracle Plays|lations by J. Jones of W. R. 
schoolboy phases of sadness and glad- 
ness, “Black Monday; or the Departure 
for School,” and “Dulce Domum,” the 
day of breaking up. These brought £350 
(Agnew), and the pair by W. Ward, 


that used to be performed at Wakefield 
lair by the craftsmen (as at Oberammer 
gau much later), and were written prob 
ably by the Black Canons of the August- 
inians at Widkirk about 1460. With true 

















after James’s Ward's dainty “Summer” | 


and “Winter,” £240 (F. Sabin). In 
valuing colored engravings the experts 
gravely consider the size of the margins, 
as “cutting” much reduces the market 
interest of a print. 

Other purchases by Mr. F. Sabin in- 
cluded pair by Bartolozzi; after 
famous “Jane, Countess of 
Harrington, and Children” and “Lady 
Smyth and Children,” £260; and the “St. 


James’s Park,” by F. D. Soiron after 
Morland, £280. The Morland pair, en- 


the 
Reynolds's 


now in California; but Dr. Abraham | 8T@ved by W. Ward after “A Visit to 


: |the Boarding School” and “A Visit to 
Rosenbach was fought hard by the late | the 


Child at Nurse,” brought £240 


| (Steele), and a set of the months by 
various engravers, after W. Hamilton, 
| £240 (Spencer). 


Mr. Philip Rosenbach then bought his 


Cd chief lot, which had been sent to Sothe- 
llth contained the two delightful trans-|by’s by Mr. Henchman, of Reigate. For 
Bigg’s | this 


“La Beénédiction Paternelle,” by, 
and after, P. L. Debucourt, he gave £430, 
and in the same property were the two 
by J. R. Reynolds after Morland’s 
“Playing at Dominoes,” and “Playing 
with a Monkey,” £360 (Colnaghi). 

The sale was concluded by the submis- 


sion of several fine examples from an 
unnamed source, and these fetched very 
good sums. Thus, the pair by W. Ward 
after Morland’s “First of September : 
Morning and Evening” made £440 
(Agnew), and J. R. Smith’s pair of 
translations of Morland’s “Fisherman's 
Hut” and “Selling Fish,” £410 (F. 
Sabin). 

There was much competition for the 
pair, “The Citizen’s Retreat” and “Sell- 
ing Rabbits,” by W. Ward after J. 
Ward, which ended at £620 (H. E 
Carter). 


NEXT YEAR’S SOAP 
PRIZES ANNOUNCED 


Coincident with the closing of the 
Fifth Annual Exhibition of Small scul> 
tures in White Soap for the Proctor and 
Gamble prizes, which has been current 
at the Anderson Galleries in New York 








during June, the Committee announced 
a competition for professionals, adult 
amateurs, and children, for next year, 
under similar auspices, but with in- 
creased prizes, amounting to $2,500 in- 
stead of $1,600 as previously. Persons 
desiring to enter the 1930 Competition 
may write for information to the offices 
of the Committee, 80 East 11th Street, 
New York. 


The current exhibition will be divided 
into groups which will tour the country 
and be exhibited at art galleries, mu- 
seums, libraries, and department stores. 
In this way, all parts of the country will 
have the opportunity of seeing this 
unique exhibition, in which the entries 
come from every state in the Union. 

The exhibits are loaned without charge 
by the National Small Sculpture Com- 
mittee, in the desire to further knowl- 
edge of this new art movement. Book- 
ings may be obtained by application to 
the offices of the Committee, 80 East 
llth Street, New York. 
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AN AMERICAN LUXEMBOURG 


The “American Luxem 
bourg” has taken a firm hold on the or- 
The 


although its 


idea of an 
ganizers of painting exhibitions. 


phrase becomes familiar 
meaning is never twice the same. Al 
most always, in defiance of French pre 
cedent, the 


schemes seek to limit 


sponsors of the various 
the collections to 
native pictures but the character of the 
pictures to be chosen differs with each 
We 


Americans,” a heterogeneous group rep 


group. have seen the “hundred 


resentative of no standards whatsoever 


At Atlantic City the more modern men 


are having their day. Next there are 
rumors of a showing by the most radical 
group, also with a sugyestion of the 


Luxembourg behind it. 


It may be wondered whether those 
who are so quick with the suggestion 
have any clear recollection of the Lux 
embourg itself 
which the few fine things cannot dispel. 
It appears to be that 


so far as museums are concerned we are 


the dullness of the place 


forgotten also, 
a body of independent states and that 
no one of our great 
the relation to the nation 
Louvre and its experimental station, the 
Luxembourg, bear to France. 


institutions bears 


which the 


Chicago, 
Detroit, the Western museums eagerly 
seek the contemporary work of whose 
and the Metro- 
The Metropoli 
tan by slow accretion gathers the con 


very existence Boston 


politan seem unaware, 


temporary work which, in a few years, 
will be “surplus material, unsuitable for 
loaning to The 
sponsors of the several “Luxembourgs”’ 
are as widely differentiated in their aims. 
No single group has shown qualities of 
judgment, of sound catholicity of taste, 
of disinterestedness to 
enthusiasm. 

The 


however, one of the most evident symp 


other institutions.” 


warrant great 


desire for such a museum is, 
toms of a disease which seriously threat 
ens contemporary American art. There 
can be no question that it does not now 
receive the support from the museums 
of the country which it deserves. Of 
all periods in art our own is the most 
neglected, 

It is 
blame the neglect on the so-called fran- 


fashionable in some circles to 


The Art News 


Saturday, July 13, 1929 








“FIRST LESSON OF 


in praise of the best work which has 
ome to us from Paris and have had 
the good sense to condemn or ignore 


the desiccated fruits of our academic 
vineyards, Possibly 
even more, should be laid at the doors 
of those who have been ardent singers 
in the praise of mediocrity and however 
sincerely mistaken they may be, have 
fostered the sale of lifeless painting. No 
encouragement is offered to contempo- 
rary art when a collector becomes bored 
with his pictures after a year’s acquaint- 
ance. Neither does it help matters when 
he finds that the “masterpiece” for which 
he paid thousands will hardly bring hun- 
dreds on resale. 

Both in painting and sculpture fine 
today, works able to stand comparison 
with any Often they fail 


to win the attention they deserve because 


from-abroad. 


of the great welter of capable crafts- 
manship which surrounds them. They 
should be sought out, exhibited, pur- 


chased by museums as well as collectors, 
not as a patriotic duty but because of 
their inherent quality. Museums should 
adopt an _ intelligent 
The 


problem is to find the source of intelli- 


be encouraged to 
attitude toward contemporary art. 


gence. 

It is 
Museum, sponsored and directed by those 
who have proven their appreciation for 


possible that a Contemporary 


the art of other periods, might serve. 


THE CORNARO TITIAN AND 
WILTON DIPTYCH 


From The Times, London 
Seldom do the Na- 


tional Gallery make acquisitions which 


Trustees of the 


give such universal satisfaction as will 
the Wilton Diptych and the Cornaro 
Family. In obvious importance and gen- 


eral artistic quality they are everybody’s 
pictures, and between them they neatly 
divide the field of more particular appre- 
ciation according as the taste is for the 
Primitive or the fully developed phase 
of painting. At one time it was hoped 
that the Wilton Diptych, 
English Kings in the 


representing 
presence of the 
Queen of Heaven, could be claimed for 
an English painter, and though—allow- 
ing for the migratory habits of artists 
of the period 
be held, and the picture must be pro- 
nounced to be French of the late XIVth 





things are being produced in America| 


this claim can no longer 


BROTHERLY 


Courtesy of Messrs. D. A 








LOVE” 


Fully signed and dated 1776 
Hoogendijk & Co., Am 





nhiles because they have written much | century, with a most charming reflection 
OD Cs « . 


of the smile of Blessed Angelico, the 


National Gallery still has the benefit of 
any doubt that may remain in the minds 
rate in its 


of the unconverted. At any 


as much, perhaps | tenderness and elegance of style and feel 
€ , i 


ing and innocent purity of color the 
Wilton Diptych will come home to the 
hearts of those who love the qualities of 
illuminated manuscripts irrespective of 
whether they are French or English. Of 
the Titian it can be said that, in a cau- 
tious estimate, it is as fine as anything 
out of Venice, and, as a portrait com 
position, much more important than any- 
thing else by the same artist in the Na- 
tional Gallery. Painted when Titian 

who lived to nearly a hundred—was be 
age, 


tween sixty and years of 


it represents him at the full height and 


seventy 


balance of his powers as an inventor, 
composer, draughtsman, and sheer han 
dler of pigment. 

The composition of the purchase sum 
of these two masterpieces is a most ad- 
mirable illustration of the characteristic 
way in which our National Art Collec- 
tions have been formed and continue to 
grow. A Government grant; handsome 
donations from private individuals—Mr. 
Samuel Courtauld, Sir Joseph Duveen, 
Lord Rothermere, and Mr. Frank Stoop, 
in order of amount; institutional funds 
by bequest; and a substantial contribu- 
tion from the National Art-Collections 
Fund. That is to say the pictures were 
acquired by a combination of State aid, 
private generosity, and public subscrip- 
tion which could hardly be paralleled in 
any other country and is best accepted 
similar 


as the right way for us in all 


emergencies. It is no ingratitude to the 
generous donors named above, or to the 
Government, to say that the occasion is 
one for directing attention strongly to 
the inestimable value of the National 
Art-Collections Fund, which held its an- 
nual meeting recently. Not only does 
it enable the person of modest means to 
share, whether by annual subscription or 
donation, in a_ standing 
fund for such emergencies, but it puts 


the interest in our national collections on 


by occasional 


the broadest possible base. 
One 


arise 


cannot fail to 
transaction so happily 


reflection which 
from the 
concluded concerns procedure. As prices 
go the prices given for the two pictures 

£90,000 and £122,000 respectively — 
were not high, but it would be idle to 
pretend that such prices are based upon 
artistic and historical values only. Be- 
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sterdam 
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sides these values, possessed by the two 
pictures in superlative degree, there are 
the values which may be summed up un 
der the word “prestige’—resulting from 
competitive demand, notoriety, and cir 


cumstantial interest of possession. That 


these values should be weighed in the 
price is only fair and is, indeed, in 
evitable. It is evident, however, that 
between the two sets of values there is 


an important difference \rtistic qual 


ity and historical importance are fixed 
values, because a picture is of the quality 
it is and represents whom and _ what 
period it does whatever occurs: but the 


This 
that the 


values of prestige are fluctuating. 


makes it highly important 


Trustees and Directors of our national 


collections should have the advantage 
of possible fluctuations in value by the 
means of swift The Interim 
Report of the Royal Commission on Na- 


tional 


action. 
Museums and Galleries, and the 
Volume of Evidence published with it, 
reassuring on this 
hoped that the 
Final Report when it comes will make 
it quite clear that the National Gallery 
authorities have such powers and means 


were on the whole 


point; but it may be 


of prompt action as are consistent with 
discretion whenever an important work 
Nor is it 
forgotten, and the congratulations which 
are reaching the Trustees and the present 
Director of the National Gallery on the 
successful conclusion of these purchases, 


looms on the horizon. to be 


that in artistic as in political affairs there 
are certain gains by inheritance. For 
what has been done now we are in a 
great measure indebted to the preliminary 
labors of the late Director, Sir Charles 
Holmes. The present Director has had 
the happy task of shepherding the pic- 
tures into the fold, but he would be the 
first to recognize the perception, taste, 
tact, and tenacity of Sir Charles Holmes 
in marking them down when they were 
still, from a national point of view, at 
large. 


THE SUPPLEMENT 


From Art TrapvE Journat, | 


“An outstanding feat in the art and 


also in the publishing world is repre- 


The 


$1.50). It is 


sented by this year’s supplement to 


Art: News (published at 


certainly the most ambitious art publi- 


cation of its kind that has ever been 


launched, and is as yet without parallel 


in England. It is chiefly remarkable for 
illustra- 
to numerous 


the variety and quality of its 


tions. In addition repro 


ductions in monochrome there are no 


less than sixteen colour pages, after such 
Bellini, Hals, 


brandt, Goya, Raeburn and Van Gogh 


artists, as Titian, Rem 


These are beautifully printed, and with 
about 9 xX 13, 


those that have not already been repro 


an average surface of 
duced in another form, are well worthy 
The 
subjects as 
Collection,’ ‘Modern 
Sculpture’ 
and Art of 
“ATL the 


can Trade 


such 
Bache 
Art,’ 


Character 


articles are on 
‘The 
Decorative 

‘The 


Davies.’ 


of framing. 
diverse Jules 
and 
Arthur B. 


principal English and 


‘Indian 


\ meri 


galleries are represented in 


the advertisement pages, which in their 


excellent lay-out and production are well 


in keeping with the rest of the volume.” 








ANTIOUES, A GUIDE FOR COoLLEc 


roRS, DEALERS AND AUCTIONEERS 


Caldicott & Sons, Bath 
Price 12-6 
\ volume which should prove of 


value to all who are purchasers of 


works of art, whether they belong to 


the category of collectors, officialdom 


or the trade, is being published by a 
Messrs. Caldi 
Princes Buildings, 
title of 


Deal- 


firm of 
cott 


expert valuers, 
and Sons of 2 


Bath, under the 


Antiques, a Guide for Collectors, 


George Street, 


ers and Au ftoneers, 


pocketbook 
tains in addition to 


In a handy form it con- 


an enlarged version 


of the authers’ Values of Old English 
Silver and Sheffield Plate, a compre- 
hensive, tabulated scale of values of 
objets d'art with sectional records of 
actual prices realized at auction sales. 


sections de- 
voted to English and Continental Porce- 
lains, 


together with additional 


English and Irish Glass, English 


Enamels 
antiques 


Furniture, Tapestries, Armor, 


and many other branches of 
There are several illustrations. 

An important feature in the publica 
tion covers a list of some 4,000 dealers 
in antiques in the United Kingdom, the 
United States, 


Dominions 


France and the British 

The book is published at 12/6d in a 
limited edition. Its cost should be well 
repaid in the guidance which it affords 
to the uninitiated both when selling and 
buying at auction. Its information is 
given in a consistently simple, straight 
forward form must prove of 
the greatest practical value both to the 


amateur and to the experienced. 


such as 


Its im- 
portance as a book of reference in re 
gard to marks, dates, types and prices, 
cannot well be overestimated.—L. G-S. 


HOW MUSEUMS CAN MOST 
WISELY DISPOSE OF 
SURPLUS MATERIAL 





The recent auction sale of surplus ma- 


terial by The Metropolitan Museum of 


\rt has excited wide interest and pro 


voked some criticism. 


It is evident that our public museums 


have to meet a new problem. Hitherto 


their chief effort has been to acquire. 
Now many of them must begin to dis- 
perse. The older ones have reached the 


limit of exhibition space. Some have 


even reached the limit of storage space. 
\nd there are constant accessions, both 
by gifts which cannot wisely be declined, 
and by purchases which the larger re- 
sources of our museums enable them to 
make. Moreover, the museums are fol- 
lowing the example of private collectors 
Whenever able to 
they are discarding 


by “weeding out.” 


obtain the better, 


the poorer. Sometimes it is being done 


reluctantly for sentimental reasons. 


Sometimes it has been done at the loss 


of a friend, who resents the withdrawal 





(Continued on 


page 13) 
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MUSEUM SURPLUS DISPOSAL | real criticism upon their past manage-|thing belonging to it as the result either First, burn them up. This was sug-|cided to offer to return gifts to donors. 





ment that they have done so. In the]of unconditional gift or of purchase.| gested in the press. It was very seri-| By the Museum's adopting this policy 
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from exhibition of a once honored gift. 
But it must be done. 

Nor is it only a matter of limited 
In the case of a private collector 
the “weeding-out” process need involve 


space. 


nothing more than change of taste. In 
the case of a public museum it becomes 
a matter of duty. In both cases it in- 
of what to 

The private collector 
The 
public museum must follow the accepted 
canons of taste. 


volves selection show and 


how to show it. 


need only follow his own whim. 


Museums, as well as collectors, are 
beginning to recognize the wisdom of 
the Japanese guide who stated his views 
all the the 
primitive character of his English. “The 
beauty,” he explained, “is not in the nu- 
merosity of quantity.” Hence the new 
problem of dispersion. And the faster 
the growth of our museums the greater 


and more difficult that problem. 


more forcibly because of 


Nor is it a problem confined to art mu- 


seums. It concerns natural history mu- 
seums, historical societies, and every 
institution whose function is to collect 


and preserve. 

Parenthetically, we may ask ourselves, 
“Why have our museums accepted that 
for which they can now find no use and 


which they must dispose of?” It is no 


beginning they could not wisely refuse 
anything; they must perforce 
friends by accepting gifts, even under 
conditions which they now find burden- 
some and detrimental. Often it was only 
by accepting such conditions that they 
could receive the gifts. That they must 
now dispose of some of these gifts is 


make 


no necessary criticism of an original 
acceptance. 
What this Museum has done should 


be clearly stated. It is to sell at public 
auction the surplus accumulation of over 
Much of the criticism of 
its action is undoubtedly due to mis- 
conception of what it has classed as sur- 
plus material. 
which could be utilized 


fifty years. 


It has not sold anything 
for educational 
purposes in else- 


its study rooms or 


where. It has not sold anything which 
would be acceptable on loan by 
museums or institutions. 
gift to which any condition has 
been attached, and it has many gifts of 


other 
It has not sold 
any 


this character, the acceptance of which 
It has 
not sold any gift the return of which 
it has not sought to offer to the donor. 
It has sold many objects which it ob- 
tained by purchase. 


seems now to have been unwise. 


There can be no question as to the 
legal right of the Museum to sell any- 
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But the Museum has not rested upon this 
right. It has every 
donor the right to take back his gift 
if he so At infinite pains it 
has searched out the present whereabouts 
the their 
death the whereabouts of their executors, 
and has given every one who could be 


legal accorded to 


desires. 


of donors, or in event of 


reached the opportunity of the return of 
his gift. 

This explanation of what The Metro- 
politan Museum of Art has done to meet 
this problem of 
stated by 


dispersal is not 
way of defense, but so that 


new 


if it be one, can be defined, 
as introductory to the men- 


the issue, 
and also 
tion of every other method of dispersal 
which was considered. For the solution 
of this problem was given very careful 
consideration by our trustees and officers 
and determined only after careful con- 
sideration of every method proposed, 


Perhaps it is well to look at this sub- 


ject from a different angle, from the 
angle from which every other museum 
will be ultimately, if not now, con- 


strained to look at it. Necessarily, ac- 
tion could not wait in abeyance—some- 
thing had to be done, some decision had 
to be reached. Let us consider all 
methods which were suggested either by 


our critics or by ourselves. 
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ously suggested by one of our trustees. 
Another and = more 
trustee facetiously 


practical-minded 
suggested that in- 
stead of burning them up ourselves we 
should them in a_ non-fireproof 
building, insure them at full value, and 
leave the rest to Providence. 
ally objected to the 
whether by direct or 
3oth are wasteful. 


store 


I person- 
bonfire 
indirect means. 
Nothing should be 
destroyed which has value or utility to 


process, 


Besides, the indirect method is 
particularly objectionable to me as a 


anyone. 


director of a fire insurance company. 

suggestion was to give to 
museums, This very at- 
tractive one, if free from objections, but 
it raised numerous questions. 


Another 


other was a 


To what 


other museums? How many museums 
would welcome the cast-off clothes of 
the Metropolitan? Suppose some of 


them would, which museums should be 
If the Metropolitan selected 
thus favored, would not 
other museums, which were not favored, 
have a right to complain of unjust dis- 
crimination? What would be the atti- 
tude of donors if the Metropolitan with- 
out to their wishes allocated 
to itself the transfer of their gifts to 
other museums? 
ation upon which the Metropolitan de- 


preferred? 
those to be 


reference 


This was one consider- 








of return, donors would have the oppor- 
tunity to recapture. Donors would have 
the right either to retain such gifts 
themselves or to give them to any mu- 
seum of their choice, and the Metro- 
politan could not be accused of any dis- 
crimination. These questions related to 
gifts. 

Other questions related to objects pur- 
chased. Purchases would have been 
made from money given to the Museum 
for its use. To give to other museums 
purchased would be tanta- 
mount to giving Metropolitan money to 
other museums. Would not this, in a 
sense at least, be a breach of trust? By 
what right could the Metropolitan give 
to other museums money received by it 
for its While giving 
surplus material, whether acquired by 
gift or purchased with gifts of money, 
would be within the legal right of the 
Metropolitan, would 
adopted, be 


objects so 


own purposes? 


such a policy, if 
within its moral obligation 
and would it be expedient as likely to 
encourage future gifts of either kind— 
would not past donors have a right to 
feel aggrieved at diversion of 
their gifts and would they not be un- 
likely to repeat them? 


such a 


Another suggestion was that surplus 
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MUSEUM SURPLUS DISPOSAL 
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(Continued from page 13) 2 


material should be lent to other mu 


seums or public institutions. By all 


means, to whatever extent such loans are 
acceptable. By lending, a museum does 
not part with ownership—loans can al 
ways be recalled, possession can be re- 
gained if there be reason for regaining 
it. To lend what would otherwise ke 
kept in storage is in one sense only an 
extension of storage space and in an 
other sense the utilization of that ex 
good 

The Metropolitan for many years has 
cdopted to the fullest extent the polic: 


tended storage space for the public 


of lending. t has lent to our branch 


p:blc libraries, i nt to our public 
schools It has mwede up exhibitions 
which are circulated through The Ameri 
can Federation of Arts and have gone to 
every part of the country. 


acceptable for lending has been classed 


“PEACEFUL VALLEY* 


No material Recently sold to 


as surplus material subject to disposi 
But the policy of lending 


vermanently useful either for exhibition, 
tion by sale, instruction, or lending 
involves willingness to receive loans and nt 
. : Do not accept gifts which may not 
it has happened that even some of the 


best loan exhibitions which the Metro 
politan could provide have been declined 
If some other or better methods for 


be returned to the donors without excit- 
ing objection and criticism. 
Above all, do not accept gifts with 


American museums to dispose of surplus | conditions attached which will prevent 


material can be suggested, one purpose|or embarrass the future development of 


of this paper will have been attained. the museum. Conditions of this charac- 


Consideration of this subject naturally | ter are perpetual exhibition anywhere in 


leads to some principles in accepting | any location, perpetual grouping together, 


gifts which may be more widely adopted | perpetual exhibition in a particular gal- 


by our American museums These may | i ry The chief objection to such condi- 


tions does not relate to those which were 


be summarized as follows: 


“7 . | - . . . 
Do not accept gifts not likely to be} attached for only a limited time or can 











By GEORGE INNESS 


a Detroit Collector by the Gordon Galleries, Detroit 


be related for sufficient reason by some 


continually existent authority, but to 


those which are irremovable. 


It is not an unworthy ambition for a 
donor to wish to perpetuate his memory 
by such conditions. I have frequently 
met donors who insisted on our accept- 
ing such conditions as the only terms on 


which they were willing to give. But 


I have never, except in one instance, 


found a donor who did not, on explana- 
tion, agree to the wisdom of omitting 
such conditions. 

Rosert W. pe Forest, 


in the Bulletin of the Metropolitan 
Museum of Art. 














BERLIN LETTER | to k place at the Esplanade hotel, because 
the rooms of the Cassirer gallery were 

. . : not large enough to hold the record at- 
Auctions in April and May tendance. All the illustrissimi in the art 
Coming Sales at Cassirer’s world were present; no wonder that 

._, |Prices soared to heights hitherto un- 
|Contemporary Art at Flechtheim’s | {reamed It happened for the first time 
}in Europe that a painting sold at public 
|auction exceeded the amount of one mil- 
{lon marks. Indeed, it may be years be- 
|fore such material is again offered for 
sale and competition was therefore very 
seen. Pieces of so extreme rarity as the 

| Boticelli panels, the Bellini portrait, the 
| Wo paintings by Cossa, the “Crucifixion” 
events in the auction! by Crivelli, the “Madonna” by Verroc- 
followed one another in| °°, the Filippo Lippi, and so forth are 
: , ; .| beyond previous evaluation and created 
|rapid succession during the months of standards of their own. The less im 


April and May contributed to Berlin’s| portant pieces profited frem the generally 


Exhibition of Drawings 

| Decorative Materials at Wertheim’s 
German Art from 1780-1850 

Reinitz Exhibition at Casper Gallery | 


By Frora TurKket-Der! 
The important 


world which 


| festival weeks in the theatrical and mu- | high level of prices and reached figures 


Indeed |} which under other conditions would not 


sical field a marked attraction. Beige =p 
have been paid for them. It is not diff- 
2 cult to predict that many of these paint- 
In casting | ings will sooner or later crop up in 
|a backward glance at the series of memo-| America, because with the exception of 
| rable sales, one cannot but state that the | few all the items were acquired by 
dealers while private collectors and mu- 
; : seum directors were powerless against 
cellent art market has found a triumph- | their mighty forces. The dramatic battle 
ant vindication. This success is chiefly | between the dealers was the reason why 
due to her auction houses which have | the sale was marked from its very begin- 
|ning by fierce and pugnacious bidding, a 
pee | fact that also contributed in making 
“| prices so high. The magnitude of the 
| success can best be gauged by the grand 
total of eight million marks (to which 


| their thrill and excitement was dramatic 
and not without stage effects. 


ce ctors’ confidence in Berlin as an ex- 


done their best in the way of publicity, 
| cataloguing, and conduct of the 
| All that contributed largely to the splen- 
| did results which surpassed all expecta- 
tions. There are sufficient indications to oe ecie i , 
miateein the euanbere thet tile be » de-| Must be added the auctioneers’ commis- 
venture the prophecy that this nappy =| sion), which is a record sum for the 
velopment will continue and that Berlin | . icniaiineiie cuit maida ak 20 ae 
e ° ° ( ATée - sme ~ ( . 
from now on will hold a place equivalent | —s : os ye Shaler i. 
: }items. A list giving the prices of the 
to the important art centers abroad. |: . 1: 
is eel temneces ts des to bee important lots is published separately. 
the success achieved at the sale of the | Prior to the dispersal of the Spiridon 
Spiridon collection of Paris at Cassirers collection, which marked the height point 
The highest prices will have reached the | of the auction season, the sale at Wert- 
readers of THE Art News by cable. but| hei™ms of the Cremer collection attracted 
it was not only the tremendous figures | ™@"y visitors from here and abroad. It 
° : : ; } .e "4 , ‘ 7 - > > 2 j 
which made this event an extraordinary | "> been said in a former report that in 
one. It was more than just a sale, it was the forming of this aggregation the per- 
a social meeting of the first order that | 
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sonal likings and inclinations of its owner 
play a decisive part. The material thus 
included not so many items of superior 
market 
value, but quite a number of paintings 
of individual interest. 
most all the lots were easily disposed of 
and prices ran comparatively high. The 
total amounted to 1,2 million marks. 

The sale at Lepke’s of Russian State 
property was the third in the series of 
events. An international assembly of 
dealers and collectors assisted at the sale, 
and through their very active bidding 
prices were sent high. The painting by 
Lorenzo Lotto, described in my prelim- 
inary note on the sale, won the chief 
honors, and went up to M310,000. Next 
to this came Rembrandt’s “Head of 
Christ” which brought a_ price of 
M130,000, and Joos van Cleve's ‘“Por- 
trait’ which ran to M100,000. Then 
Rubens’ “Entombment” went for M42,000 
and two landscapes by Hubert Robert 
realized M33,000. Paris Bordone’s “Her- 
cules in the Hesperidian Garden” reached 
M 28,002, G. B. Moroni’s “Portrait of an 
Old Man” was sold for M25,000, Lucas 
Cranach’s “Portrait of Elector Frederick 
of Saxony” M28,500, Giovanni Conta- 
r:ni’s “Apollo” M20,000. The very inter- 
esting pieces of French furniture roused 
a vivid bidding contest and yielded big 
returns. Two semi-circular cupboards 
signed by Levasseur brought M55,000, 
Czar Paul’s writing desk (French Louis 
XVI) went to M38,500, a lady’s writing 
desk (French middle of the XVIIIth 
century) fetched the same price. A ma- 
hogany cabinet by Saunier reached 
M3/,000. A long case clock by Lieutand 
was bid up to M29,000. A French tapes- 
try from about 1700 realized as much as 
M35,000. 

A worthy finale of the successful auc- 
tion season was the sale at Lepke’s of 
the collection Caldenhof. The rarity of 
the Westphalian paintings in this ag- 
gregation has been duly appreciated in a 
preliminary note and it suffices to say 
that, according to the exceptional char- 
acter of the items included, the interest 
among dealers and collectors was great. 
As a result of brisk bidding all the items 
were sold in less than an hour, and a 
small but exceedingly interesting collec- 
tion scattered to the four winds. The 
outstanding prices and items are given in 
the following: Conrad von Soest, “Whit- 
suntide,”” M28,000; C. von Soest, “Coro- 
nation of Mary,” M60,000; Master of 
Flemalle, “Mary and the Child,” M15,000; 
Master of the Liesborn altar-piece, frag- 
ments of an altar-piece, M70,000; Johann 
Koerbecke, altar-wing, M17,000; Ludger 
Tom Ring, “Portrait of a Man,” M16,000; 


3arthel Bruyn, altar-piece, M36,000. 
se 6 


importance and _ international 


Accordingly al- 


Paul Cassirer, Berlin, announces for 
the fall several auctions of great and 
general interest. The dispersal of a col- 
lection of early Italian majolicas, rare 
pieces of furniture, rugs, and books on 
art, forming part of the estate of the 
late Dr. von Bode, will open the coming 
auction season. Following this the fa- 
mous collection of Geheimrat Edouard 
Simon will be sold. This aggregation 
consists of valuable paintings and sculp- 
tures of the Italian Renaissance, and in- 
cludes works of superlative quality. Tex- 
tiles and furniture are also among the 
material. Very important is, further, 
the private collection Murray of Flor- 
ence, which consists of illuminated manu- 
scripts, early Italian paintings and furni- 
ture. All these sales are sure to provide 
rich and interesting material for the 
market and will give the coming season 
new impetus. 

* * * 

It is gratifying that the Flechtheim 
gallery just now has undertaken to put 
together a series of paintings by contem- 
porary artists both French and German, 
which prove that emotional power is not 
a privilege of the past. This exhibition 
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unites some of the best that has been|feeling more deeply than the golden- 
produced by living artists who, after all,|grounded Madonnas, the impenetrable 
should not be pushed to the wall by the |aloofness of many archaic representa- 
indubitable greatness of former epochs.|tions. In this show are included several 
I confess that the sometimes brutal, | Paintings by Max Beckmann, whose vig- 
throbbing life of these canvases stirs my (Continued on page 16) 
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(Continued from page 15) 
orous design and flourishing brushwork 
has been described on a former occasion, 
new works by Carl Hofer who is among 
the most forceful of German artists of 
today and paintings by Picasso (in vari- 
ous stages), Derain, Matisse, Munch, 
Braque, Gris, Leger, and many more. In 
all this is an impressive survey of the 
eager intensity which reigns among the 
artists of today, and it bears witness to 
their craving to impregnate their works 
with the pulsing life and rhythm of the 
present epoch. 

. - 

To render homage to Director Fried- 
lander, his collaborators at the Print 
Room have selected from the treasures 
of this collecticn a number of the most 
beautiful master-drawings for display. 
Many of these items are due to Dr. 
Friedlander’s initiative and his ability in 
the tracing of fine objects; they are 
worthy representatives of his activity at 
this institution. The exhibits have been 
grouped according to the countries of 
their origin which are the Netherlands, 
France, Italy, and Germany. The mor- 
phographical means of an artist and the 
intensity of his conceptional power are 
embodied in a drawing in a most con 
centrated manner. Here are assembled 
a number of sheets which are chefs 
d'oeuvres in both these points, and give 
a quintessence of all that their authors 
expressed more elaborately in larger 
works. Rembrandt is represented by a 
portrait of his beloved Saskia, Breughel 
and Brouwer by eminently characteristic 
works. Boticelli has a poetical vision of 
Dante and Beatrice to his credit and 
Tiepolo a magnificent “Ascension.” The 
ease and subtlety of a drawing by Wat- 
teau, slightly touched with red, unsur- 
mountable. In the German section are 
sheets by Cranach, Altdorfer, and Hol- 
bein, but more important than these is 
Diirer’s incomparable charcoal drawing 
of his mother. However, the strongest 
impression might be derived from 
Griinewald’s intensely dramatic delinea- 
tions. Their power of expression ranks 
them among the greatest art wonders of 
the world. 

* * * 

The Wertheim firm for interior dec- 
oration on Bellevuestrasse has opened a 
new department which answers the needs 
of modern home embellishment. It has 








been organized to provide for the public 
a permanently available supply of every- 
thing that is wanted to this end. Fur- 
niture, textiles and ceramics, glasswares, 
metals and all kind of decorative acces- 
sories in modern designs are arranged in 
the show rooms. Especially worthy to 
be mentioned is the room in which the 
different kinds of woods are shown; the 
very effective arrangement of this set- 
ting will familiarize the public with the 
great variety of this material, the many 
possibilities of its treatment and the 
beauty of the grain. The products of 
many modern artists in the field of in- 
terior decoration have been assembled 
to give everybody an opportunity to 
choose what answers his likings. Such 
an arrangement should greatly facilitate 
the introduction of up-to-date articles 
into the home and arouse the public to 
the influence of art on objects of every- 
day use. The firm cooperates with a 
number of the foremost artist—crafts- 
men of the country who will, upon re- 
quest, furnish designs for rooms and 
suites of rooms. Before making his 
choice the customer is able to make 
himself thoroughly acquainted with the 
individual style of these artists by means 
of designs and drawings; an installation 
is also provided to show complete in- 
teriors through lantern-slide pro, ection 
The purpose of this organization is to 
emancipate the public from the stereo 
typed “ready made” objects conceived 
in ancient styles and to stimulate the 
interest in ensembles which are in ac- 
cord with the spirit of the day. 
* * . 


Hugo Helbing and the Ludwigs gal- 
lery of Munich have arranged in the 
3erlin branch office of the former, an 
exhibition of German paintings from 
1780-1850. It is the primary purpose of 
this show to arouse the public to the 
inherent beauty of the artistic produc- 
tions of this epoch, which, the preface 
to the catalogue asserts, are not appre- 
ciated and cared for as they should be. 
It is a special merit of this undertaking 
that the organizers have spared no 
trouble in bringing together also the 
works of less well-known painters from 
artistic centers other than Berlin. Ham- 
bourg, Dresden, Diisseldorf, Munich and 
Vienna artists are amply represented, 
and the arrangement, fortified as it is 
by a formidable array of loan pictures, 
presents a rich artistic fare. In Germany 
the romantic-classicistic period was not 
productive of many eminent artists, be- 


MUNICH LETTER 


Glaspalast Exhibition 
Karl Caspar and Maria Caspar 
Filser in the Art Club 
Lovis Corinth Exhibition in the 
Neue Secession 
Persian and Indian Miniatures in 


the Graphisches Kabinett 


By Dr. Hupert WitM 


The Munich Glaspalast threw open its 
doors on May 29th for its big Summer 
exhibition. As has been its custom in 
past years, it is divided into two prin- 
cipal parts: “The Glaspalast — Left 
Wing” and “The Munich Secession.” In 
the left wing the following smaller art 
groups, with precedence given to the 
Munich Society of Artists, are exhibit 
ing: “The Luitpold Group,” “The Bay- 
ern,” “The Bund,” “The New Munich 
Society of Artists” and “The Artists’ 
Union of 1927.” In addition to these 
are the graphic societies: “The Painters 
in Water Color,” “The Society of Paint 
er-Etchers,” (Verein fiir Originalradier | 











cause the illiberal political condition 
checked their inspiration. However, a 
great quantity of amiable and attractive 
works were achieved which ingratiate 
themselves through the sincerity of their 
inspiration and the perfect skill of the 
execution. Amateurs of historical and 
religious subjects, of delicately painted 
landscapes and detailed descriptions, will 
find here a material suited to their lik- 
ing. This should be a field for the 
modest buyer who wishes to acquire 
paintings of real merit which have not 
yet been seized by the million frenzy. 
+ * * 


An exhibition at the Casper gallery 
consists of works by the Viennese paint 
er Maximilian Reinitz. The outstanding | 
features of this arrangement are the | 
landscapes and views of small towns. 
Tiered houses on river banks conceived 
in cubic masses and painted with a rich 
palette of melting tones are not without 
appeal. The peculiar mood produced by 
lonely lights in narrow streets is well 
observed and rendered. The portraits are 
less personal and retain an academic stiff- 
ness which handicaps the artist’s inten- 
tion towards informal and easy inter- 





pretation. 


ung), “The Society of Graphic Artists’’ 
(Bund Zeichnender Kiinstler), and “The 
Union of South German IIlustrators” 
(Verband Siiddeutscher Illustratoren). 
Besides all these, the “Union of German 
Architects” (Bund Deutscher Architek- 
ten) and the “Bavarian Society of Arts 
and Crafts” (Bayerische Kunstgewerbe- 





verein are taking part in the exhibition 
in galleries of their own. 

In the “Munich Secession” wing, the 
“German Union of Independents” 
(Deutscher Kiinstlerbund: Die Jury 
freien) has its own quarters. 

All these artist groups have supplied 

(Continued on page 17) 
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the exhibition generously, so that, all 
in all, the goodly number of 2,000 works 
of art has been brought together. As 
well as this very complete survey of the 
creations of contemporary Munich art- 
ists, the Glaspalast also contains a spe- 
cial Exhibition of Dutch Art and one 
of Munich Portraits from 1750 to 1900. 

The galleries which house the Munich 
Portraits from 1750 to 1900 contain the 
pearls of the exhibition. In them we 


find the purest quality and an almost 
uniformly high artistic niveau, making 
for real and unalloyed enjoyment. This 
retrospective collection has been gathered 
together and arranged by Dr. G. J. 
Wolf, an excellent connoisseur of old 
Munich art. It begins with the work 
of the Bavarian artist Desmarées, Court 
painter to the Elector, and continues 
down to Slevogt, covering the art of 
the beginning of the XXth century. 
Amongst the artists, the bourgeois paint 
er Edlinger stands out particularly well, 
as do also Dorner, Wilhelm von Kobell 
and Hauber. Following that group of 
Munich artists of the XVIIIth and early 
XIXth centuries, comes that classical 
period characterized by the names of 
Thoma, Leibl, and Triibner. These art- 
ists are represented by a number of fine 
and excellently chosen works. After 
them come Feuerbach and Boécklin, Ernst 
Zimmermann, Defregger, Pielhein, Uhde, 
Kaulbach, and Lenbach. Last of all are 
the names of Stuck, Samberger, Erler, 
Corinth, Slevogt, and Weisgerber. View- 
ing these galleries leaves one with a feel- 
ing of pleasure and gratitude for such 
important examples from some of the 
most glorious periods of German art. 

Somewhat problematical, not to say 
unsatisfactory, is the special show of 
contemporary Dutch art. When one 
visualizes the great Dutch impressionists 





—Jongkind, Maris, Israels, Mauve, and 
van Gogh—it is difficult to be enthusiastic 
over the work of the modern artists of 
Holland shown here. As in most Euro- 
pean countries, the work of present day 
Holland gives the impression of being 
uneven and disjointed. The pictures 
which hold their own best in this exhi- 
bition are the broadly painted works by 
Breitner and a child’s portrait by Toorop. 

In the left wing are also collective 
exhibitions of the works of Joseph Berg- 
mann, Walter Firle, Anton Miiller- 
Wischin, and Heinrich Wolf. To give 
prominence to all the good works 
amongst great number of contributions 
sent in by the artists, is naturally im- 
possible owing to the lack of space. I 
cannot, however, refrain from mention- 
ing some of the paintings which seem to 
me of the finest quality, as, for example, 
the singing landscapes by Miller-Diflo; 
the portrait of the Crown Prince Rup- 
precht of Bavaria bv Hiasl Meier-Erd- 
ing; the portraits by Wilhelm Funk; and 
the drawings by Wolfgang Wagner. 

In the right wing, the “Secession” has 
arranged a comprehensive memorial ex- 
hibition of the works of its second 
president, the late Franz von Stuck. It 
gives an impressive picture of the great 
talent and inexhaustible creative power 
of this painter and sculptor. 

Here also Angelo Jank, Julius Diez, 
Hermann Hahn, and Eduard Thony are 
represented by a collective exhibition. 
The happiest choice seemed to me to be 
the collection of Hermann Hahn’s works. 

In wandering through the galleries of 
the “Secession,” many fine works are 
found which show us an excellent cross 
section of the Munich art of the present 
day. The names Dill, Geigenberger, 
Hiither, Pietsch, Samberger, and Stangl, 
give an approximate idea of the char- 
acter of the contributions sent in. 

One of the most beautiful works in 
the exhibition is the “Vater Rhein— 
Denkmal” (Monument to Father Rhein) 
by Adolf von Hildebrand, set up in the 





vestibule. The entrance galleries of the 
Glaspalast have been altered to meet 
modern ideas according to plans made 
by the President of the “Kinstlergenos- 
senschaft,”’ Professor Honig. 


+ eS @¢ 


A comprehensive exhibition, deserving 
special attention, was opened recently by 
the Munich “Kunstverein.” It is a sur- 
vey of the entire artistic career of hus- 
band and wife, Karl Caspar and Maria 
Caspar-Filser, and was first shown in 
their native town of Ulm on the occa- 
sion of the fiftieth birthday of both art- 
ists. It gives an idea of what has been 
accomplished in long years of mutual 
work and artistic development. 


* * * 


The “Neue Miinchner Secession” in 
the west wing of the Glaspalast has just 
opened its second Spring Exhibition and 
dedicated it to the memory of the painter 
Lovis Corinth, who died in 1925. Over 
a hundred oils and water colors by the 
master are shown, works from all pe- 
riods of his life. From the influences 
of the Paris and Munich schools of the 
80s, his path led him to the loose, broad 
touch of his impressionistic pictures and 
from there to the most admired works 
of his latest years. Corinth was a born 
painter, such as Germany only too sel- 
dom produces. While the Munich exhi 
bition is not so rich and complete as the 
memorial show arranged by the Berlin 
National Gallery in 1926, it gives, never- 
theless, a clear impression of the im- 
portance of this great artist whose ca- 
reer was ended by death far too early. 


. 2 2 


The “Graphisches Kabinett” in Brien- 
ner Strasse recently opened a very in- 
teresting exhibition of Persian and In- 
dian miniatures which ought to attract 
special attention. Quite a number of 
Munich private collectors have loaned 
some of their treasures and thus made 
the exhibition possible. Dr. Emil Pree- 
torius, who is well known as a con- 





VIENNA LETTER 


By L. Lowry 


The Mark collection of violins, one 
of the greatest on the continent, is to be 
sold at auction. It contains about two 
hundred fine examples, among them in- 
struments by Stradivarius, Amati, Gua 
neri, Guadagnini and Gaspare da Sale. 
There is also a very rare bass viol in the 
collection. Before the war the collection 
was valued at more than one million 


gold marks. 
* a * 


The custodian of the Albertina Mu- 
seum, Dr. Heinrich Leporini, has estab- 
lished a department of old master draw- 
ings which will serve to further the in- 
vestigation and publication of early 
works. Only first rate, original draw- 
ings will be catalogued and these will be 
published periodically. 


+_ * * 


Vienna is generally judged from the 
point of view of its external beauty, and 
the fact that the former imperial city 
is developing into an art centre is quite 
overlooked. Quietly but surely the art 
historians are working to make the State 
treasures available to the public. A few 
days ago, in the presence of the Presi- 
dent, the modern gallery in “Belvedere” 
was opened. “Belvedere’’ was formerly 
the castle of Prinz Eugen and was built 


noisseur in this art, is one of the con- 
tributors to the exhibition, and gave, at 
the opening, a much appreciated lecture 
on this kind of Asiatic book decoration. 
The exhibition has, deservedly enough, 
focused the attention of a wide circle 
of the art loving public of Munich on 
an art which, so far, is very little known 
here. On a closer inspection of these 
works it is really hard to say what is 
most to be admired: the clean work of 
the caligraphist, the rich imagination of 
the decorator, or the sophisticated taste 
of the painter. 





‘by Johann Lucas Hildebrand at the end 


of the XVIith century. Treasures of 
modern art, hitherto unknown to the 
public, were brought to light in that ex- 
hibition. 

2-2 


The Austrian Museum for Art and 
Industry has been entirely re-arranged 
by Director Hofrat Dr. August Shestag 
with the help of the assistant director, 
Dr. Ernst. This new arrangement has 
been made according to quite original 
principles and in such a way as to make 
the single objects show to the best ad- 
vantage with the help of light and sur- 
roundings. The collections have been 
enriched by a number of important ob- 
jects from the former imperial treasures 
which had been kept in the various cas- 
tles and, therefore, up till now not avail- 
able to the public. 

The art business in Vienna has taken 
a remarkable turn upwards. The deal- 
ers are very energetic and the important 
point is, that the public can buy here 
with entire confidence because the Syndi- 
cate of Dealers in Antiques has put up 
severe rules which ensure the integrity 
and reliability of Vienna as an art mar- 
ket. During the season just past several 
auctions were held which, because of the 
way they were handled—the strictly sci- 
entific “get up’ of the catalogues, etc.— 
had extraordinary success. The Karl 
Mayer auction (end of 1928) may be 
considered as having established a pre- 
cedence in prices of porcelain at any 
future auctions in any country. 

ar 


As first auction in the coming Fall 
(middle of October), the auction firm 
of Glickselig will bring under the ham- 
mer the estate of the late Emil Wein- 
berger, banker, who died recently at the 
age of almost 80. Owing to there being 
a great many heirs, the whole collection, 
containing about 600 objects, will have 
to be sold. Old art, especially gothic 
and renaissance, will thus come into the 
market. A few of the treasures may be 

(Continued on page 18) 
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LONDON LETTER 


Victoria and Albert Acquires 
Jacobean Room 
The Wilton Diptych and Cornaro 
Titian Hoppner’s “Sackville 
Children” 

Murals for Queen’s Dolls’ House 
Salisbury Portrait Show 
French Art at Lefevre Gallery 
Sickert Exhibition 
Lambert’s Sculpture at Tooth 
Galleries 





By Louise Gordon-STaBLes 

The exhibition of antiques and works 
of art organized last year under the 
auspices of The Daily Telegraph has had 
its aftermath this year in the acquisition 
of the magnificent Jacobean paneled room 
which was set up at Olympia. By a sub- 
scription which was started by the enter 
prise of certain enthusiasts, the necessary 
sum of £4,000 was eventually secured and 
the XVIIth century woodwork then 
passed from the keeping of the art-deal- 
ers owning it, to the nation. It has now 


: = 
| policy that we can hope to stem in any 
|degree the tide of treasures away from 
| our We 


| purchase a Titian for £30,000 as was the 


own country can no longer 
|case when we acquired the “Ariosto” Por 
trait in 1904, and we should have been 
hopelessly outbidden had we attempted 


i ‘ 
| with our ordinary finances to secure the 


|Cornaro Group, of which the purchase | 


price was £122,000. But even at that 
price we shall doubtless in a few years’ 
time have the occasion to be grateful to 
the Labor Premier for the means to 
make an excellent investment. 


by the British school of portraiture and 
many an old family will cling to their 
portraits when they will part with relics 
less personal in character. However, the 
Sackville Family have decided that this 


ture gallery at Knole, and though the 
actual price has not been stated, there are 
rumors that it breaks records and is in 
the neighborhood of £100,000. Only once 





been re-assembled at the Victoria and 
Albert Museum, already rich in a series | 
of paneled rooms of different periods. 
The wood in this case is of pine, far less 
common in the time of King James than | 
it is a present. Today we should not 
choose it for the expenditure of skill in 
carving from it elegant fluted columns | 
with rich capitals, or an elaborate man- 
telpiece, but it has repaid the work of 
the carvers of three centuries ago by 
withstanding admirably the passage of 
time and taking on, during the period, an 
added depth of tone. Unlike so much 
paneling, it has never suffered the de- 
gradation of paint, but remains as it was, 
when first completed. It is believed that 
this was probably the first pine-paneled 
room to be executed. 
, * 2 

The Labor Government has opened with | 
a gesture which should serve to endear 
it to the world of art. It has co-operated 
nobly in the purchase for the nation of 
the Wilton Diptych and the Cornaro 
Titian. it has been well known in art- 
circles that should Mr. Macdonald again 
occupy the position of Prime Minister, 
it would be his policy to increase the nig- 
gardly allowances that former govern- 
ments have voted to the purposes of our 
collections and this early step bears out 
the hopes formed. It is only by such a 
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|commission from Queen Mary to decorate 


since it was painted has it before left 

Sevenoaks, namely on the occasion of its 

exhibition at the Fair Children Show at 
The Grafton Galleries. 
- * * 

Encouragement of mural painting now 

comes from all quarters. The latest in- 

stance is that of Mr. Philip Connard’s 


with paintings the walls of the room at 
Windsor in which is housed the Queen's 
Dolls’ House. This was not so straight- 
forward a task as might at first appear, 
for the exhibit must at all costs remain 
the central interest and it is up to the 
decorations to recognize this and adapt 


example shall no longer adorh the pic- | 











__ The Ant_NEws 


by his work and managed to combine 
great individuality and charm with aes- 


thetic discretion With humor he has 
irafted into his scheme scenes and in 
eidents connected with the Royal resi- 


dences. He has toyed with the notion of 
lhe statuary at Hampton Court coming 
to life, of gallants disporting themselves 
lia XVIIIth century attire beside the Bel- 
edere Tower, of the pelicans ranging 
themselves beside the water adjacent to 
Buckingham Palace—all in the spirit of 
pleasant badinage. At least there 1s no 
‘ause to complain of lack ot originality 
in the treatment adopted by our modern 


le mural painters 
We can more readily spare to the| bag 
United States the Hoppner Portrait of | Americans in London will feel at home 
The Sackville Children, which Messrs | in the Grafton Galleries where Frank 
Spink have sold to a private American|(, Salisbury is showing a number ot 
sollector, for the country is rich in works | portraits, of which many of the most 


successful are of American sitters, who 
iccording to this artist, make better sub- 
jects than ourselves, since they as a rule 
positively enjoy the experience and thus 





LETTER 





VIENNA 

(Continued from page 17) 
mentioned: a Burgundian gothic | 
estry with small figures and inscription ; 
early ivory; XVIth century bronzes by 
Riccio, etc.; also first-rate early pictures 
by Isenbrant, Jakobo del Casentino, Bar 


tel Bruyn, and others. 
. - + 


tap- 


The Figdor collection about which so 
much has already been said is definitely 


The 


to be sold at auction in Vienna. 

collection will be sold in several parts 
and the first of these will come under 
the hammer in September. \ great 


many collectors and dealers have already 
signified their intentions of participat- 
ing in the bidding. A portion of the 
Imperial Palace has been set aside for 





themselves accordingly. Mr. Connard has 
admirably fulfilled the conditions implied | 
| 





the sale so the auction will be as un 
usual in its setting as in its material. 





« 








| DAWSON 


19 EAST 60th STREET, NEW YORK 


os 


OLD ENGLISH FURNITURE 





Tapestries Interior Needlework 
Decorations 
Velvets Embroideries 


Member of Antique & Decorative Arts League 














“WALLIS & SON 


Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
158 New Bond St., London, W. 1 














MAX ROTHSCHILD 
Old Masters 


28 Sackville Street, London, W.1 


Cables: OBJEDAR, LONDON. 


4 








j JACK NIEKERK 


formerly with 
Boussop, VALADON © Co. 


437 Heerengracht 
AMSTERDAM, HOLLAND 


23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 
Dutch and French 























| 
| 
| 
| THE SACKVILLE GALLERY 

















In spite of a 
certain want of distinction, the work is 


help the artist in his task. 


solid in character and the composition 
careful. 
* > * 


But there 


hibitions in 


are at the present time ex- 
London of far greater im- 
this. There is, for example, 
the show of XIXth century French art- 
the King 
Street, St. James's, an important collec- 


port than 


ists at Lefévre Galleries in 


tion including some interesting examples 
of the Pointilliste School, of whom Seu- 
rat is perhaps the most arresting. His 
“La Parade” demonstrates at once the 
scope and the limitations of this curious 
method of suggesting forms by means of 
a series of spots, uniform in size though 
not in shade. There is one of the most 
charming of all the many Degas groups 
that it has been my lot to meet, namely 
a picture of a couple of dancing girls 
painted with a subtlety in pastel that he 
has seldom surpassed, a tender, delicate 
little study that strangely holds the emo- 
tions. A flower study of roses by Van 
Gogh and one of fruit by Cézanne have 
a live quality too often absent from such 
themes. Each is a masterpiece of realism. 
“a ia 


At the Leicester Galleries, the Sickert 
exhibition, though unfortunately not ar- 
ranged in chronological order, enables 
one to trace the development of this in- 
teresting, if erratic, artist. It has been 
a more consistent development than is 
often to be found in painters of Mr. 
Sickert's temperament, and its pre-occu- 
pation has been invariably with the rela- 
tion of colors and forms, solved now in 
one way, now in another. His is work, 
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appreciation requires some 
technical knowledge of the craft on the 
part of the public, for that reason can 


which for 


hardly hope to be popular in the usual 
sense of the word. But it does not need 
a very critical eye to discern the genius 
or the mastery of his 
various music hall studies. One may talk 
of the influence of Degas, of Whistler 
and of others in this artist’s style, but I 
doubt whether seriously any one, save 


of -his “ennui” 


Mr. Sickert’s wayward muse, has ever 
influenced him in the very slightest 
degree. 

+ * * 

Maurice Lambert, the sculptor son of 
George Lambert, has been making history 
at the Tooth Galleries, Bond Street, W. 
Once more I have to point out the way 
to an obviously first-class investment. 
Here is a man of parts, as intellectual 
as Epstein, as original as Dobson, as true 
to nature as Gaudier Brescka, and better 
balanced and more sound than any. His 
work is now to be had for comparatively 
insignificant sums; it will not be long 
before, public appreciation having been 
duly awakened, it will go for several 
times the amounts now asked for it. He 
expresses himself in a multitude of 
forms, but each form is so exactly in 
accord with its subject, that one does not 
have to ask for tiresome explanations and 
interpretations; they explain and _ inter- 
pret themselves, as great art should. 
From the technical side too, his work is 
satisfying, the surface of his wood and 
of his marble is exquisite, the burnish 
on his aluminum, the glow of his brass, 
expressive. The portrait work is dis- 
tinguished. 
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PARIS LETTER 





Franco-American XVIIIth Century 
Exhibition 

XIXth Century French Silversmiths 

Paintings and Watercolors by Barye 





By PAu 
“The United States and France in the 
XVIIth Century” is the title of a very 
interesting exhibition which has just been 
opened at the Hotel Jean Charpentier 
in memory of a great benefactress of 
France, Mrs. A. M. Dike, and 
benefit of the Blerancourt 


FIERENS 


for the 
Museum. 
Those who arranged the exhibition de- 
sired to illustrate the relations between 
America and France in the years between 
1770 and 1800. Apparently they seek 
to prove that the independence of Amer 
ican was dear to the French not only 
from the time of XVI but even 
XV. First, 
one is shown the beautiful portrait of 
M. de Choiseul by Mme. Labille-Guiard. 


Louis 


during the reign of Louis 


That is to remind us that the great min- 
ister to Louis XV, inconsolable over the 
loss of Canada, planned to avenge his 
country by aiding in the emancipation of 
the English colonies in America. 
Whatever historical interest there may 
be, and we have not the space to enlarge 
upon that here, the exhibition has been 
very happily arranged from an artistic 
point of view. There are not only 
precious souvenirs, autographs and bibe- 
lots in cases; there are many fine pic- 
tures as well. After the Choiseul, cited 





first because it is one of the best por- 
traits of men Mme, _Labille- 
Guiard painted (it is lent by the Mar- 
quis d'Harcourt) Healy’s 
Washington, copied from Gilbert Stuart 
and lent by the Museum of the Legion 
of Honor, a charming Beaumarchais by 
Nattier, 
pastellist Lundberg and, above all, a re 
markable head of Lafayette by Prud’hon 
from the David Weil collection, one of 
the painter’s last works, and a “Lafayette 
on his Death Bed” by Ary Scheffer, 
after a drawing which he was permitted 
to make on the 22nd of May, 1834. 

A series of Houdon busts has been 
assembled, the Franklin (also portrayed 
by Caffieri and Berruer), the Jefferson 
and the young Lafayette from Ver- 
sailles. Out-of-doors, at the entrance 
to the exhibition, a bronze replica of 
Houdon’s standing Washington, of which 
the capitol at Richmond owns the mar- 
ble original, has been placed. The 
bronze, now kept in the museum at Ver 
sailles, was given to France in 1910 by 
a group of Virginians. 

Two gouaches by Van Blarenberghe 
represent the siege and capture of York- 
town. They were made after documents 
given to the artist by a topographical 
officer attached to the staff of Rocham- 
beau. The President of the Republic 
has lent a canapé covered with an alle- 
gorical Beauvais tapestry representing 
the triumph of Europe and America. 
This piece was part of the “George 
Washington Furniture” made at Beau- 
vais in 1789-1791 but never sent to 
America. During the Revolution the 
furniture was seized as “payment for 
George Washington’s war debts.” The 
cartoons for the tapestries, by J.-F. Le 


which 


there are 


a Vergennes by the Swedish 





Barbier are also shown. The great num- 
engravings, decorated faience, 
medals, documents, etc., which have been 
brought together offer a curious com- 
mentary on the “Americanism” which 
flourished in France during the revolu- 
tionary period and under the spell of 
“le bonhomme Franklin.” The exhibi- 
tion should prove of unusual interest to 
Americans in Europe. The catalogue 
has been prepared with great care by M. 
André Girodie, director of the Franco- 
American Museum at Blerancourt and 
chief organizer of the exhibition. 
oe o + 


ber of 


As a sequel to the great exhibition of 
French Silver from the Middle Ages t 
the Revolution, held two years ago, one 
devoted to the XIXth and XXth cen 
turies is now open at the Musée des Arts 
Decoratifs. It is not a show of master- 
pieces only—far from that. Few things 
surpass in ugliness certain table orna- 
ments, certain candelabra of the Louis 
Phillipe and Second Empire periods. 
But the first galleries are reserved for 
pieces from the First Empire, admirably 
worked and of a sober elegance. After 
that, throughout the XIXth century, 
even though bad taste triumphed in the 
major pieces, a tradition of simplicity 
and usefulness was preserved. This is 
especially true of the smaller and com- 
monly used pieces, the knives and forks 
of which several varied series are shown. 

Following the rococo pseudo-Louis 
XV, the ornament in “modern style” was 
developed with an anarchistic liberty 
which makes us smile today. Finally 
one arrives at a gallery where the best 
contemporary French silver is shown. 
The work of Jean Puiforcat, G. Sandoz, 
and J. Serriére is simple, noble and pure 


ITALIAN LETTER 





International Congress at Venice 
Futurist Show in Florence 
Death of Gustavo Napparone 
Ceramics at Faenza 





By K. R. STEEGE 

Venice is to hold an International Con- 
gress of contemporary art in 1930. The 
arrangements for the XVIIth Biennial 
Exposition are going on, under the direc- 
tion of Signor Antonio Maraini, but at 
the same time this Congress will take 
place. On this occasion there will be ex- 
haustive discussions of the vast and im- 
portant problems which are connected 
with artistic production, such as exposi- 
tions, relations existing between the ar- 








and blots out the horrors of the period 
without style which extended from about 
1840 to 1914. 

In his gallery on the rue Montaigne, 
M. Dru has brought together a fine col- 
lection of paintings, watercolors and 
drawings by Barye. The finest of these 
belong to M. Schoeller, director of the 
Galeries George Petit, to M. and Mme. 
Haviland and to M. Claude Roger-Marx. 
The painter has never been better repre- 
sented than by some of the watercolors 


in this exhibition, works which bear 
comparison with those of Delacroix. 
The exhibition proves, as M. Roger- 


Marx says, that Barye as a painter must 
be ranked with his friends and contem 
poraries, Delacroix, Daumier and Corot 
and that the great sculptor must also 
| be recognized as a great painter. 








tistic organizations of different nations, 
teaching of art, and besides these ques- 
tions of a purely esthetic character which 
are exciting interest in Italy and in other 
countries; everything, in fact, which has 
to do with contemporary art. 

The Congress will take place in Venice 
in September, 1930, and the new Tourist 
Offices of the Commune will be at their 
disposal. 

It will be remembered that a similar 
Congress was held in Venice in Septem- 
ber, 1905, on the occasion of the VIth 
Biennial, and that it was presided over 
by Count Filippo Grimani, and organized 
by the General Secretary Antonio Frade- 
letto, who was the President of the 
assembly. 

* >” *” 

The futurists have had a great day in 
Florence. Their principal Italian ex- 
ponent, Signor F. T. Marinetti, was here 
and inauzurated the show of the painter 
Dal Mont. a: one of the principal hotels, 
in a speech in which he gave a rapid 
resumé of the history of the futurist 
movement. He followed its development 
in foreign countries, and traced the char- 
acteristics of the multiple tendencies de- 
rived from the original Italian root. 
After having recalled the work of the 
architect Santelia, who fell in the war, 
and those of the painters who gave the 
origin to the vast and varied futurist pro- 
duction, he illustrated the work of Dal 
Monte, whom he considers one of the 
most interesting and gifted among the 
younger ranks of futurist painters. 

Signor Marinetti’s remarks were re- 
ceived with applause, and the many visit- 
ors to the show, representing some of 

(Continued on page 20) 
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On large shipments consisting of works of art, paint 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


NEW YORK 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 

(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 

6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 

Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 





CHAS. FRIEDENBERG 
Vice-President 








Warehouses: 

507 WEST 35th STREET 
Tel. Chickering 2218 
323 EAST 38th STREET 
Tel. Ashland 7637 


BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 
Between Broadway and 6th Ave. 


WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 











RIORS 
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PAINTINGS RESTORED 


Expert with 30 Years’ Experience 
References: Museums, Dealers, Collectors 


ODGER ROUST 


130 West 57th Street, New York 
Circle 2431 
Member Antique & Decor. Arts League 


































| Dikran G. Kelekian 


Works o 
Art J 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner, of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 
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METROPOLITAN Galleries 


578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVIII CENTURY 
2 DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 
paintings or collections. 
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ITALIAN LETTER 





(Continued from page 19) 


the most intellectual and cultured citizens 
of Florence, remained to study the works 
on view. 

In the evening of that same day, a 
large company gathered in the small pri- 
vate theatre of the Fidenti, where Signor 
Marinetti, who is considered the head of 
Futurism in Italy, assisted by several 
members of the regular cast of the thea- 
tre, discoursed on the Futurist Theatre, 
explaining its characteristics, and using 
for illustrations the plastic examples of 


a young Florentine artist, Signor De 
Michaelis, known professionally as 
“Thayaht.” 

*_* * 


Recently, there occurred the death at 
the age of 99 years, of the last survivors 
of the Neapolitan school of painting of 
the XVIIIth century, Gustavo Nappa- 
rone. He was the intimate friend of the 
great masters of art of the last century, 
and painted many valuable pictures, one 
of which, “The Death of Pergolesi,” may 
be admired in the Museum of San Ma- 


rino. 
- * * 


The second course of history of Medi- 
aeval and Modern Italian Ceramics has 
just been inaugurated at Faenza. A large 
number of students and artists were pres- 
ent from different parts of Italy, besides 
whom were representatives of the British 
Museum, and other Museums in Ham- 
burg, Vienna and the Hague. 

The Museum of Faenza can show a 
wonderful collection, such as would be 
dificult to find elsewhere. From pre- 
historic examples dating 5000 years be- 
fore Christ, made at Persolino near 
Faenza, to the terracottas of Abyssinia, 
of Somalia, of Tripolitania and _ the 
Aegean which date from 1200, there are 
also examples of Egyptian ceramics of 
2000 years before Christ. A _ collection 
of iridescent glass, given by Professor 
I, L. Martin, director of the Museum of 
Stockholm, is very interesting. Profes- 





MINNEAPOLIS 


Through the generosity of Mrs. E. C. 
Gale the Institute has been fortunate in 
securing a fine example of medizval In- 
dian sculpture. The figure, a bronze 
dancing Siva, has been exhibited in the 
Near East Room for some time, but has 


only recently been added to the Insti- 
tute’s permanent collection. 
The dancing Siva, or Nataraja, in 


which this aspect of the god is known, 
is the manifestation of joy in creation. 
To his Hindu worshippers he represents 
cosmic activity, creation, growth, destruc- 
tion and rebirth. All activity springs 
from the god Siva, and he expresses all 
activity in his dance as Nataraja. 

Siva is a member of the Hindu trin- 
ity of supreme beings which includes also 
Visnu and Devi. To the worshippers of 
Siva, who are known as Saivas, Siva is 
supreme above the other two. In his 
oldest form he was the god of destruc- 
tion. Later he became the god of all 
activity. He is known to hjs followers 
in many aspects, as a philosopher, the 
great Yogi, as boon bestower and de- 
stroyer, and as Nataraja, the prince of 
dancers. 


Siva knows one hundred and eight 
dances, but the Nataraja dance which he 








sor Martin wishes to show that these 
specimens which have been believed to 
be of Arabic origin, are instead of the 
Imperial epoch of the first or second year 
D. 
There are on exhibition all the 
popular ceramics of the various Nations. 


also 


The collection of works from Pesaro, 
shown by Signor Ugolini of Castel- 
durante is very interesting, as is that 


from Rimini sent by Professor Pasquini. 
These last date from the quattrocento. 
Of purely modern examples are some 
very fine pieces from the factories of 
Richard Ginori of Florence, and_ the 
beautiful animals and other objects in 
porcelain from Copenhagen. 
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DIRECTLY IMPORTED FROM CHINA 
ALWAYS ON EXHIBITION 


13 EAST 57th STREET 
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RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


Dealing in Chinese Art since 1910 
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EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
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performs in our bronze is better known 
than the others. It was probably derived 
from the dance of an early aboriginal 
mountain god, and gradually developed 
into the form now represented in all im- 
portant Saiva temples, where it is placed 
in a 


hall. An amusing legend of the origin 
of the dance is told in the Sanskrit text, 
Purija Purana. 

“In the Forest of Taragam there dwelt 
multitudes of heretical rsis, or sages, fol- 
lowers of the Mimadmsa. Siva proceeded 
there to confute them, accompanied by 
Visnu disguised as a beautiful woman. 
The rsis were first led to dispute among 
themselves, but theit anger was soon di- 
rected against Siva, and they endeavored 
to destroy him by means of incantations. 
A fierce tiger was produced in the magic 
fires and rushed upon him, but he seized 
it in his hands and stripped off its skin 
with the nail of his little finger and 
wrapped it around himself as a garment. 
The sages renewed their offerings and 
produced a monstrous serpent which Siva 
took in his hands and wreathed about his 
neck like a garland. Then he began to 
dance; but there rushed upon him a last 
monster in the shape of a malignant 
dwarf, Muyalaka. _Upon him the god 
pvessed the tip of his foot and broke the 
creature’s back, sg that it writhed upon 
the ground. Then he resumed his dance, 
beheld by gods and rsis.” 

This in Hindu theology was the begin- 
ning of Nataraja’s dance. 

All of Nataraja’s gestures and acces- 
sories have particular significance for the 


special Natma Sabha or dancing 





Hindu, 
should 


of Nataraja 
with 


and every image 


be nearly identical every 
other image. Gestures and accessories were 
formulated through legend and tradition, 
and finally written 
down, with those of all other gods, dur- 
ing the early medieval period. These 
Sanskrit texts, known as the Agamas, 
were the guidebooks of all future image 
makers. They provided directions for 
making every type of Hindu god, pre- 
scribing even the relative distances be- 
tween arms and legs. 

Nataraja, as the representation of cos- 
mic activity, illustrates the “five activ- 
ities,” creation, protection, destruction, 
incarnation and salvation, Creation pro- 
ceeds from the drum in the right hand, 
as sound is the first manifestation of 
energy. The abhava (fear not) position 
of the lower left hand signifies protec- 
tion. The fire in the upper left hand is 
the symbol of destruction. The foot 
placed on Muyalaka, spirit of evil, im- 
plies incarnation, while the raised foot 
bestows salvation. The third eye in the 
center of the forehead, nearly obliterated 
in our statue, is the eye of wisdom. The 
earrings are of different design, one is 
a masculine and the other a feminine or- 
nament, implying the male and female 
natures of Nataraja. The hair is braided 
and arranged in a headdress, while the 
winglike projections on either side of the 
head represent Nataraja’s hair flung out 
in the frenzy of the dance. Cobras are 
twined about three of Nataraja’s arms. 
The fourth cobra has fallen to the 
ground where Muyalaka plays with it. 


descriptions were 





Our Nataraja was found in a small 
Pondicherry, where he had 
been worshipped by the natives for the 
past hundred years. To 
move Natajara the consent of each of 
the villagers was first obtained, but this 
was not accomplished until a shiny, new 
image had been provided to replace the 
old one. Still the Hindus hesitated. 
Finally, after each of them had prayed 
separately to the prince of dancers and 
he had consented to remove himself from 
the old image to the new one, the towns- 
people agreed to sell their god. 


town near 


six or seven 


The exact period of Nataraja images 
is difficult to determine. The older ones 
are full and solid with round faces and 
heavy features, in contrast to the attenu- 
ated shapes and oval faces of later ex- 
amples. From this we may consider the 
Institute's Nataraja to be of fairly early 
date. Authorities believe that it may 
have been made as early as the XIIIth 
century, which would place our figure 
among the oldest in this country. 

There are only three other Natarajas 
in American museums. The figure ac- 
quired last year by the Brooklyn Museum 
dates from the XIIth to the XVth cen- 
tury. Another more elegant dancer at 
the Boston Museum was not made before 
the XVth century and the figure in the 
Pennsylvania Museum is probably of the 
same period. Nataraja images are natu- 
rally very scarce. Many of them have 


been already destroyed in India. The 
Hindus so reverence the remaining 
statues that it is nearly impossible to 


secure them. 
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Paintings Authenticated 
and Appraised 
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Chicago, Illinois 





The Pennsylvania Academy 
of the Fine Arts 
The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
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PMILADELPHIA 


Country School 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 
of American and European Art 
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On Exhibition 
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Contemporary Artists 


16 East 57TH STREET 
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YAMANAKA & CO. 


680 Fifth Ave., New York 
cw 
WORKS OF ART 
from 
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CALENDAR OF EX 





Ackerman Galleries, 50 East 57th St.—Etch- 


ings and Prints by American and British 


Artists. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of paintings and drawings by old 
masters. 


Summer exhi- 


Ainslie Galleries, 677 Fifth Ave. 


bition. 


Arden Gallery, 460 Park Ave. 


bition of garden sculpture and garden fur- 


Summer exhi- 
niture. 


The Art Center, 65 East 56th St.—Craftwork 
shown by the New York Society of Crafts- 
men, wood engravings by selected artists 
and Mexican craftswork shown by the Paine 
Mexican Crafts Corporation. Harmonized 

rooms, showing decorative arts, arrangements 

Bernhard, Bruno Paul, Rockwell 


Kent, Paul Poiret and other noted designers. 


by Lucian 


Arts Council, The Barbizon, Lexington Ave. 
and 63rd St. 
Angeles Public Schools, through June.  Pot- 

“The Five Potters’ and paintings. 


Drawings by pupils of Los 


tery by 


sculpture and crafts by American artists, 


through Labor Day. 


Babcock Galleries, 5 East 57th St.—Summer ex- 
hibition of paintings, watercolors and etchings 
by American artists. 


Balzac Galleries, 40 East 57th St.—Paintings 
by old masters and works of the Impres- 
sionists. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc, Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 


Paul Bottenwieser, 489 Park Ave.—Paintings 
by old masters. 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway and Wash- 
ington Ave., Brooklyn.—Decorative arts, 
recent accessions and exhibition of collection 
relating to Napoleon bequeathed by Marion 
Reilly. Third Annual Exhibition of Ameri- 
can Block Prints, assembled by the Print 
Club of Philadelphia, to August Ist.  Inter- 
national exhibition of 


summer paintings, 


sculpture and drawings, to October Ist. 


Brummer Gallery, 27 East 57th St.—-Works of 
art. 

Burchard Galleries, 13 East 57th St.—Exhibi- 
tion of early Chinese art. 

Butler Galleries, 116 East 57th St.—-Old deco- 


rative and sporting paintings. 


Daniel Gallery, 600 Madison Ave.—Paintings by 
Blume, Dickenson, Driggs, Kuniyoshi, Spen- 


cer and Sheeler. 


De Hauke Galleries, 3 East 5ist St.—-Modern 


paintings. 


A. S. Drey, 680 Fifth Ave. 
works of art. 


Old paintings and 


General 


Dudensing Galleries, 5 East 57th St. 
exhibition to August Ist. 


Durand-Ruel Galleries, 12 East 57th Street— 
French paintings. 


Ehrich Galleries, 36 East 57th St.—Old mas- 
ters, contemporary paintings and garden fur- 
niture. 











NAUM M. LOS 
SCHOOL OF ART 


Endorsed by the American Academy of Rome 
Sculpture - Drawing - Painting 
Constructive Anatomy 
Day, Evening and Summer Classes 


1947 Broadway Phone Trafalgar 0022 
New York City. 











The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 














ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regild 
Paintings - Relined - Restor 


116 EAST 57th ST., NEW YORK 














XHIBITIONS IN NEW YORK 














Ferargil Galleries, 37 East 57th St.—American 


paintings and etchings and garden sculpture. 


Gainsborough Galleries, 222 Central Park South 


Old and contemporary masters. 


Gallery of Living Art, 100 Washington Square 
East.—-Permanent exhibition of 
XXth century artists. 


progressive 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Exhibition of the work of prominent 


American painters. 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Annual Founders’ Show, 
to August $list. 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


P. Jackson Higgs, 11 East 54th St. 


caied old masters. 


Authenti- 
Holt Gallery, 630 Lexington Ave.—Contem- 
porary American art. 


Kennedy Galleries, 785 Fifth Ave. 


exhibition of American print makers. 


Comparative 


Keppel Galleries, 16 East 57th St.—Miscella- 
neous etchings. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Summer exhibition of works of Ameri- 


can etchers. 


Kleinberger Galleries, 
masters. 


12 East 54th St.—Old 
Knoedler Galleries, 14 East 57th St.—Etchings 
by contemporary American artists. 


Kraushaar Galleries, 680 Fifth Ave. 
and French paintings. 


American 


J. Leger & Son, 695 Fifth Ave. 


old masters. 


Paintings by 


John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 

Little Gallery, 29 West 56th St.—-Exhibition 
ol antique mirrors, 

Macbeth Gallery, 15 East 57th St.—Summer 
showing of selected paintings by American 


artists. 





Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Metropolitan Galleries, 578 Madison Avenue.— 
American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd Street and 
Fifth Ave.—The Architect and the Industrial 
Arts; an exhibition of contemporary Ameri- 
can design, through September 2nd. Em- 
broideries, costume accessories and velvets, 
through September. Japanese prints, through 
August; modern prints and selected master- 
pieces in prints, through September. 


Milch Galleries, 108 West 57th St.—Special 
summer exhibition of American paintings and 
sculpture by leading artists. 


Montross Gallery, 26 East 56th St. —Closed. 


Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the Museum by the 
late Mrs. Leonard G. Quinlin. 


National Arts Club, 15 Gramercy Park.—Sum- 
mer exhibition by the Painter Life Members, 
to October Ist. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—General exhibi- 
tion, to last through September. 


os 


. B. Neumann, New Art Circle, 9 E. 57th St. 

—An exhibition of international moderns, 
American, French, German, Italian and Rus- 
sian. 


New York Historical Society, 170 Central Park 
West 
uscripts and other memorabilia relating to 
Jenny Lind, from the collection of Mr. Leoni- 
das Westervelt, to September 30th. 


Exhibition of relics, prints, books, man- 


Building 
closed during August. 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of American 
cities. Room 321 exhibition illustrating ‘The 
Making of an Etching,’’ until November. 


New York School of Applied Design for Wo- 


men, 160 Lexington Ave.—General exhibition. 


Newark Museum, 49 Washington St., Newark. 
—Exhibit of American design in wallpapers, 


hardware and useful things in metal. 
General 


Newhouse Galleries, 11 East 57th St. 
summer exhibition, 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Frank Partridge, 6 West 56tn St.—Exhibition 
of old English furniture, Chinese porcelains 
and paneled rooms, 





Portrait Painters Gallery, 570 Fifth Avenue.— 
Group of portraits by twenty American 


artists. 


Rehn Galleries, 693 Fifth Ave.—Paintings by 
American artists, to August Ist. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 


of paintings by XVIIIth century English and 
Contemporary French Artists. 


James Robinson, 731 Fifth Ave.—Exhibition 
of old English silver, Sheffield plate and 
English furniture. 


Paul Rosenberg & Company, Inc., 647 Fifth 
Ave.—Modern French paintings. 


Schwartz Galleries, 517 Madison Ave.—Sport- 
ing and marine paintings by various artists, 
through the summer. 


Scott & Fowles, 680 Fitth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East 5ist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc. 
East 52nd Street—Works of art. 


» 11 





Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings. 


Van Diemen Galleries, 21 East 57th St.—Old 


masters. 


Vernay Galleries, 19 East 54th St.—Exhibition 
of Georgian silver, Sheffield plate, Early 
English po:celain and sporting prints. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave. Drawings, 
watercolors and prints by American artists. 
through the summer. 


Wildenstein Galleries, 647 Fifth Ave.—Old 


paintings and works of art. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 
































BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
S58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 















PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 
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First-class Paintings 


8 Rue La Boétie 
PARIS 









































ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées ) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 


























Cézanne, Corot, Courbet, Daumier, De- 
gas, Gauguin, Lautrec, Manet, C. Monet, 
Pissarro, Renoir, Sisley, Van Gogh, etc. 








“TART MODERNE”. . 


PAINTINGS BY 








LUCERNE 


3 STIFSTRASSE 


Bonnard, Cross, Dufresne, Raoul-Dufy, 
Henri-Matisse, Modigliani, Pascin, Roussel, 
Signac, Utrillo, Viaminck, Vuillard, etc. 














Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 








J. WATELIN 


XIX Century French Masters 


11 Rue Auber 
PARIS 














J. FERAL 


Ancient Paintings 





7 RUE ST. GEORGE 
PARIS 

















Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 
































GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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The Art Institute of Chicago an 
nounces the gift of Fifty Thousand Dol 
lars, unrestricted as to principal and in 
come, from the late Mrs. Julius Kosen- 
wald. Mrs. Rosenwald had been for 
many years a consistent friend of the Art 
Institute, contributing each year since 
i 1912 a sum sufficient to purchase for the 
; Public Schools of Chicago a painting 
from the annual Exhibition by Artists of 
Chicago and Vinicity. Recently the rare 
and valuable gift of the Muesham Col- 
lection of Glass, comprising one-half of 
this splendid German Collection, was re 
ceived by the Art Institute from Mr. and 
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Mrs. Rosenwald and is now installed in 
Gunsaulus Hall. The other half of this FRENCH MASTERS 
collection was acquired by the Metro I 
politan Museum of Art, of New York. 
It has no equal in the United States, and OF THE 
comprises work of the finest kind from | 
the glass workers of Austria, Germany 
and Holland, of the XVIth, XVIIth and X1IXth AND XXth 
XVIIIth centuries. This recent generous - 
money gift of Mrs. Rosenwald’s is espe- 
cially appreciated by the Trustees of the 
Art Institute as its value is greatly en CENTURY 
hanced because it is so wisely given, un tl 
restricted as ‘to its use. b 
* * * T 
Experiments are being made to give Ver 1 
the great painting by El Greco, “The 7 C ti 
Assumption of the Virgin,” now installed = a 
on the second floor of the Art Institute, . 
a proper lighting. It has never been : 
favored with lighting that would bring ye 
out its truly great qualities. With five © 
great lights of a thousand watts each sus- , 4 t! 
vewoa _" “a oo overhead, PORTRAIT OF THE DUKE OF WELLINGTON — By BEECHEY NEW YORK o 
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